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BUYER'S GUIDE  This sale is subject to our Standard conditions of Sale  
(available at the back of every catalogue and on our website).

If you have not bought before we will be delighted to help you.

BUYER’S PREMIUM 

The buyer shall pay the hammer 
price together with a premium, at the 
following rate, thereon.

25% up to £500,000 / 20% thereafter.

VAT will be charged on the premium 
at the rate imposed by law (see our 
Conditions of Sale at the back of this 
catalogue).

ADDITIONAL VAT

†   VAT at the standard rate  
payable on the hammer price

‡   Reduced rate of 5% import VAT 
payable on the hammer price

Ω   Standard rate of import VAT on the 
hammer price

Lots affixed with ‡ or [Ω] symbols may 
be subject to further regulations upon 
export /import, please see Conditions of 
Sale for Buyers Section D.2.

No VAT is payable on the hammer 
price or premium for books bought at 
auction.

DROIT DE SUITE 

§ indicates works which may be 
subject to the Droit de Suite or Artist’s 
Resale Right, a royalty payment for 
all qualifying works of art. Under new 
legislation which came into effect on 
1st January 2012, this applies to living 
artists and artists who have died in 
the last 70 years. This royalty will be 
charged to the buyer on the hammer 
price and in addition to the buyer’s 
premium. It will not apply to works 
where the hammer price is less than 
€1,000 (euros). The charge for works 
of art sold at and above €1,000 (euros) 
and below €50,000 (euros) is 4%. For 
items selling above €50,000 (euros), 
charges are calculated on a sliding scale.

More information on Droit de Suite is 
available at www.dacs.org.uk

REGISTRATION

All potential buyers must register 
prior to placing a bid. Registration 
information may be submitted in person 
at our registration desk, by email, or on 
our website. Please note that first-time 
bidders, and those returning after an 
extended period, will be asked to supply 
the following documents in order to 
facilitate registration:

1 –  Government issued photo ID  
(Passport/Driving licence)

2 –  Proof of address   (utility bill/bank 
statement).

We may, at our option, also ask you 
to provide a bank reference and/ or 
deposit. 

By registering for the sale, the buyer 
acknowledges that he or she has 
read, understood and accepted our 
Conditions of Sale (available at the back 
of every catalogue and on our website).

BIDDING & PAYMENT

For information on bidding options see 
our Guide to Bidding & Payment at the 
back of the catalogue.

REMOVAL OF PURCHASES

Responsibility for packing, shipping and 
insurance shall be exclusively that of the 
purchaser.  See Collections & Storage 
section for more info specific to this 
particular auction.

CATALOGUE DESCRIPTIONS

All item descriptions, dimensions and 
estimates are provided for guidance 
only. It is the buyer’s responsibility to 
inspect all lots prior to bidding to ensure 
that the condition is to their satisfaction. 
There will be no public viewing for this 
auction, our specialists will be happy to 
prepare condition reports and additional 
images. These are for guidance only 
and all lots are sold ‘as found’, as per our 
Conditions of Sale.

IMPORT/EXPORT

Prospective buyers are advised 
that several countries prohibit the 
importation of property containing 
materials from endangered species, 
including but not limited to; rhino 
horn, ivory, coral and tortoiseshell. 
Accordingly, prospective buyers 
should familiarise themselves with all 
relevant customs regulations prior to 
bidding if they intend to import lots to 
another country. It is the buyer’s sole 
responsibility to obtain any relevant 
export or import licence. The denial of 
any licence or any delay in obtaining 
licences shall neither justify the 
recession of any sale nor any delay in 
making full payment for the lot.

ENDANGERED SPECIES

Please be aware that lots marked with 
the symbol Y contain material which 
may be subject to CITES regulations 
when exporting outside Great Britain. 
For more information visit http://www.
defra.gov.uk/ahvla-en/imports-exports/
cites

COLLECTION OF PURCHASED LOTS 

All collections will be by appointment 
only (this applies to both carriers and 
personal collections).  To make an 
appointment call 0131 557 8844 or 
email info@lyonandturnbull.com.

Please ensure payment has been made 
prior to collection. This can be done 
by bank transfer, and debit/credit card 
online (powered by Opayo) - details will 
be shown on your invoice.  

Please note we are unable to take 
payments over the phone.
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At Lyon & Turnbull we want to make buying at auction as easy 
and enjoyable as possible.  Our specialist team are on hand to 
assist you, whether you are looking for something in particular 
for your home or collection, require more detailed information 
about the history or current condition of a lot, or just want to 
find out more about the auction process.

MEET THE SPECIALISTS

ALEX TWEEDY
Head of Sale 
alex.tweedy@lyonandturnbull.com

JULIETTE BEHR
Sale Administrator
juliette.behr@lyonandturnbull.com
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FORM 
THROUGH 
TIME

Form Through Time is a journey 

through world history and culture, 

bringing together Fine Ancient Art, 

Tribal Art & Natural History into a 

curated whole. 

These works offer a glimpse onto 

the distant peoples who created 

them, and reveal how the art of the 

remote past stimulated many of 

the great twentieth century artists, 

with a tangible connection to our 

modern day.

FORM 
THROUGH 
TIME
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

1  

BREASTPLATE ORNAMENT, KAP KAP
NGGELA SULE, SOLOMON ISLANDS

tridacna clam and turtle shell with coconut fibers, the disc-shaped ornament overlain with an 

intricately carved filigree of shell featuring a series of six allround pattern bands, each with a 

differing wave motif, with a vegetal string linking the two parts terminating on the reverse with a 

series of disc shaped shell beads

14.2cm diameter

Provenance: Private collection, United Kingdom, acquired on the French art market in 2007 

Private collection, France, reputedly acquired in the Florida Islands, Nggela Sule, in the early 20th century

£1,000-1,500

2  

BACTRIAN DISC IDOL
CENTRAL ASIA, C. 2200 - 1700 B.C.

carved and polished alabaster, the 

banded stone shaped with rounded 

edges, bisected by a shallow groove

31cm diameter

Provenance: Private collection, 
London, United Kingdom, acquired on 
the U.K. art market

£1,000-2,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

3  

NAVIGATIONAL CHART
MARSHALL ISLANDS

wood, fibre and snail shells, the bound sticks representing the movement 

of the ocean between islands, with typed labels next to each shell

59cm diameter

Provenance: Private collection, United Kingdom 

Adam Prout, United Kingdom

£800-1,200
“The curator and scholar Sean Mallon 

has observed that ‘for generations 

of indigenous navigators, finding, 

travelling and living among these 

islands was not a matter of chance, 

it was a necessity of life, an act of 

imagining, knowing and remembering 

the ocean.’ Although navigational 

knowledge was conveyed in many ways, 

the stick charts of the Marshall Islands 

have become famous expressions of 

indigenous geographic understanding. 

They are not maps as such, but 

devices that represent patterns in the 

ocean swell, which together with the 

movements of birds and stars were 

amoung the vital reference points for 

the local mariners who undertook 

voyages of settlement and trade. They 

were aids to memory and teaching 

teaching devices, and of many kinds.” 

(Peter William Brunt et al., 2018).



9

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

4  

ANDAMAN ISLANDS BOW
INDIAN OCEAN

carved wood, of characteristic 

double leaf-shape, cylindrical handle 

with fibre binding and pointed ends, 

raised on a bespoke mount

152cm tall

Provenance: Private collection,  
United Kingdom

Note: Recalling the form of Brancusi’s 
Bird in Space, bows from the Andaman 
Islands in the Indian Ocean are rare. 
These elegant weapons, with their 
broad oval blades, are amongst the 
most sculptural bows in the world.

Literature: c.f. Living Races of 
Mankind: Vol. 1, 2010. Hutchinson & 
Co: London, p.318

£2,000-3,000
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5  

LARGE CYPRIOT BICHROME WARE AMPHORA
CYPRUS, IRON AGE, CYPRO-GEOMETRIC, 950 - 850 B.C.

fired terracotta, sitting on a flat base, the ovoid body below 

a broad neck with flat rim, with a pair of stirrup handles, 

decorated in umber pigment with various geometric motifs

52cm tall

Provenance: Private collection, United Kingdom.

From a prominent London collection formed over the past 
thirty years, name provided to the winning buyer.

£1,500-2,500

Note: Please note this piece has been 
thermoluminescence dated by Oxford 
Authentication and confirmed to be 
of the requisite age. It is accompanied 
by a certificate provided by Oxford 
Authetication confirming the same.



v
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

6  

STONEWARE POT
LADI KWALI (C. 1925 - 1984), NIGERIA

glazed stoneware, the base inscribed with maker’s 

initials ‘LK’, the body decorated with traditional 

animal motifs in a sgraffitoed slip

33cm tall

Provenance: Dr Russell J Parkes, a friend of 
the artist, acquired from her whilst living in 
Zaria, Kaduna in the early 1970s, thence 
by descent. A lecturer at Ahmadu Bello 
University, Dr Parkes ultimately settled 
in Jos and became a key patron of 
several noted Nigerian artists.

Note: Ladi Kwali is perhaps the most 
renowned African potter of the last 
one-hundred years. A pioneer of 
African ceramic art modernism, she 
found international acclaim for her 
works, which melded the traditional 
skills she had been taught as a child 
with use of new materials and firing 
techniques. This resulted in heavier 
vessels that could no longer function as 
water storage pots, but rather served as 
fine art pieces. Kwali’s freehand decoration 
of her works incorporated indigenous motifs 
of various animals. Beautifully expressive, her 
works bridge African and Western influences.

£2,000-3,000

7  

STONEWARE POT
LADI KWALI (C. 1925 - 1984), NIGERIA

glazed stoneware, with sgraffitoed depictions of 

lizards, fish, scorpions and spears across the body

24.8cm tall

Provenance: Dr Russell J Parkes - see provanance 
for lot 6 above.

£1,000-2,000



SCULPTED BY THE HEAVENS
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8  

CROSS SECTION OF A PALLASITE METEORITE
SEYMCHAN, SIBERIA, C. 4.5 BILLION YEARS B.P.

the slice with olivine crystals suspended within the metal matrix and etching

7.8cm tall

Note: The meteorite that produced this sculpture was formed in the Asteroid Belt around 
the same time as the birth of our Solar System. It consists of both metal and olivine minerals, 
the remant materials of planet forming collisions occuring during this formative period.

£2,500-3,000
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9  

METEORITE
CAMPO DEL CIELO, ARGENTINA, 4.5 BILLION YEARS B.P.

the textured, sculptural form encased in a chrome patina

1.3kg, 9.2cm tall

Note: The Campo del Cielo impactor is believed to have fallen to Earth in what is now northern 
Argentina around 4,200–4,700 years ago. Its age is estimated to be 4.5 billion years, having formed 
around the time of the development of the Solar System. Of considerable size, around 100 tonnes 
have been recovered in modern times. However, its presence appears to have been known in 
antiquity. In 1576, the Spanish governor in the area commissioned a search party to hunt for the huge 
mass of iron, which he had learned that native peoples used for their weapons, claiming the mass had 
fallen from the sky at a site they called “the field of heaven”.

£1,000-1,500



10  

MENTAWAI MEMORIAL 
CANOE PADDLE
SIBERUT ISLAND, INDONESIA

carved wood and pigment, the 

broad paddle blade with central 

ridge, the long shaft leading to 

crescent handle, painted white with 

a black hand at the centre of the 

blade, raised on a bespoke mount

127cm tall

Provenance: Private collection, 
London, United Kingdom, formed over 
the past fifty years

Note: This rare paddle was carved 
to commemorate a Mentawai elder, 
represented by his hand. Once 
painted, the paddle could no longer be 
used as a functional object. A similar 
example can be seen in Feldman, J., 
“Arc of the Ancestors: Indonesian Art 
from the Jerome L. Joss Collection at 
UCLA”, 1994, p. 48-50.

£2,000-4,000

14



11  

SOLOMON ISLANDS BOWL, RIMA SARA’A
UGI ISLAND

carved light wood and shell, standing on a flat base with elegant sloping foot, the oval bowl adorned 

with elegant finials below opposing depictions of frigate birds each having caught a fish, the body 

of the wood stained with plant juice mixed with charcoal and inlaid throughout with nautilus shell 

using parinarium gum, the underside with dual labels reading “Solomon Is” and “Ugi Island”

47cm diameter

Provenance: Private collection, London, United Kingdom, formed over the past fifty years

£2,000-3,000

15

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

12  

ANCIENT EGYPTIAN WOODEN 
FIGURE, KA
EGYPT, MIDDLE KINGDOM, 12TH 

DYNASTY, C. 1900 B.C.

carved wood, shown standing, feet 

slightly apart, the seperately made arms 

held to the sides, wearing a tightly fitted 

sheath dress revealing the form of the 

body, the wig parted at the forehead 

and covering the ears and back of the 

neck, finely carved facial details with 

subtle smile, raised on a wooden mount

17.2cm tall

Provenance: Peter Gray Collection, 
Hampshire, United Kingdom, 1960s 

Private collection, southern England, 
formed 1970s - present

£5,000-8,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

13  

DOGON TELLEM FIGURE
MALI

carved wood, standing on an integral circular 

base, the legs bent at the knees, the left arm 

raised, the right held to the side, shown with 

a long beard and iron rod protrding from the 

head, raised on a bespoke wooden mount

24.1cm unmounted

Provenance: Frank Freidman, United States 

Karim Deen, Nyack, United States 

Andrew Chierniavsky, London, United Kingdom

Note: The Tellem (literally “those who were 
before us”) peoples are believed to have 
occupied the Bandiagara Escarpment in central 
Mali until the arrival of the Dogon peoples in 
the sixteenth century. They are particularly well 
known for producing enigmatic stylised figures. 
These sometimes centuries-old objects were 
kept in the shelters or caves of the Bandiagara 
cliff that were difficult to access. They were 
repeatedly treated with offerings over many 
years, producing the distinctive thick, cracked, 
patination seen here. The pose of raising 
the arms has been widely interpreted as an 
invocation for rain.

£2,000-3,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

14  

KOTA RELIQUARY
GABON

carved wood and hammered copper, 

of classic abstract form, crescent 

coiffure leading to bi-planal features 

and diamond shaped handle, sand 

polished, mounted on a bespoke 

wooden stand

42.5cm tall

Provenance: Private collection, France 

Private collection, United Kingdom

£10,000-15,000
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The making of figures to honour 

ancestors and allow continued 

communication with them was once 

widespread. The Kota peoples of modern 

Gabon and Republic of Congo produced 

particularly elaborate reliquaries which 

reduced the human form to a distinctive 

flattened shape. Their use of wood and 

hammered metal is completely unique 

among African sculptural forms.

The key characteristic of these icons is 

the oversized head composed of radically 

simplified features. No two were the 

same however, the Kota artists worked 

within some elementary rules based 

on tradition but enjoyed significant 

freedom to adapt their creation. The 

figure was accentuated with strips of 

copper & brass, this use of metal not only 

heightened associations of wealth and 

prosperity, but its shiny surface was also 

considered to scare off malevolent spirits.

It was around the end of the 19th century 

when the first Kota reliquaries began 

arriving in Europe. They became amongst 

the first sub-Saharan artworks to be 

displayed in the west, quickly becoming 

highly sought after by collectors. The 

avant-garde artists living in Paris in the 

early 20th century were particularly 

fascinated by the radical abstraction 

of the human form that the reliquaries 

embodied. Picasso & Giacometti both 

owned one, with the former’s Nude with 

Raised Arms being directly influenced by 

his example.
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

15  

LARGE KUSURA IDOL
ANATOLIA, EARLY BRONZE AGE, C. 2700 – 2100 B.C.

carved marble, the disk-shaped head on a long tapering 

neck, with a sqaure shaped body

15.5cm long

Provenance: From the estate of Clodagh Waddington 
(1945 - 2019), London, United Kingdom, previously with 
Leslie Waddington by 1992. Please note that a letter 
detailing the prior provenance in further detail will be 
provided to the winning buyer.

£4,000-6,000

Note: The anonymous Bronze Age sculptor who produced this beautiful schematic 
idol has reduced the human form to a mere suggestion. The sense of abstraction 
offered by the ancient Bronze Age idols of Anatolia and the Cyclades stimulated 
many of the great twentieth century artists, including Brancusi, Modigliani, and 
Picasso. Perhaps the artist most closely linked with these ancient forms was the 
Scottish sculptor and painter William Turnbull. There are many suggestions of these 
influences in his work, perhaps none is more overt than Large Siren, a monumental 
bronze celebrating the evocative content of primitive art, its form closely following 
the “Violin” idol seen overleaf (lot 17). Interestingly, lots 15, 16 & 17 all originate 
from the estate of the late Clodagh Waddington, wife of Leslie Waddington, co-
founder and chairman of Waddington Galleries (later Waddington Custot Galleries) 
who exhibited and championed William Turnbull’s work for more than four decades.
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

16  

ANCIENT GREEK CYCLADIC IDOL
CYCLADES, BRONZE AGE, C. 3200 - 2800 B.C.

carved marble, of slender form, the head with flat facial plain and large 

aquiline nose, the arms folded over midriff, the legs subtly bent at the 

knees, placed together and articulated with a groove

21.8cm tall

Provenance: From the estate of Clodagh Waddington (1945 - 2019), London, 
United Kingdom. Please note that a letter detailing the prior provenance in 
further detail will be provided to the winning buyer.

£10,000-15,000

“I love and admire 
Cycladic sculpture. 
It has such great 
elemental simplicity.”
Henry Moore

The Cyclades, an archipelago in the southwestern Aegean, 

comprises thirty-nine small islands and many more islets. 

In ancient Greek they were referred to as the kyklades, 

envisioned as a circle (kuklos) around the sacred island of 

Delos, home to the most sacred temple of Apollo.

In the fourth millennium B.C. a distinctive culture emerged 

in the islands which ran for over two thousand years. 

Existing largely tangentially with the great civilisations of 

the Minoans and Mycenaeans, Cycladic people are counted 

among the three major Aegean cultures.

It was the Cycladic people who produced the very first 

masterpieces of Greek marble sculpture. “Idols” such as the 

present example were spread throughout the archipelago, 

with the tradition of carving such figures lasting for well 

over one thousand years. Their exact use is unclear, some 

resemble fertility figures encountered across the Near East, 

others have been interpreted as images of the deceased or 

servants for the afterlife. It is clear however that they were 

used in both funerary contexts and day-to-day ritual life, as 

some have been found with ancient repairs.

Though they are today notable for their minimalist 

appearance, scientific analysis has shown that the surface of 

the marble would originally have been painted with mineral-

based pigments, azurite for blue and iron ores or cinnabar for 

red. Many of the figures show a remarkable similarity in their 

proportions, suggesting that the production of these idols 

was regulated using a type of early compass.

The present piece is a wonderful example of the type, though 

carved over four thousand years ago its geometric appeal 

remains distinctly modern.



24

17  

ANCIENT CYCLADIC “VIOLIN” IDOL
CYCLADES, PELOS PHASE, C. 3200 - 2800 B.C.

carved marble, with a curved body leading to a concave midriff, 

small, rounded arms and long neck

8.7cm tall

Provenance: From the estate of Clodagh Waddington (1945 - 
2019), London, United Kingdom. Please note that a letter detailing 
the prior provenance in further detail will be provided to the 
winning buyer.

£1,000-2,000

18  

BACTRIAN FEMALE STONE IDOL
MARGIANA, CENTRAL ASIA, C. 2300 - 1900 B.C.

carved green chlorite and limestone, standing on a flat base, 

wearing a loose fitting robe carved with a pattern imitating a 

sheepskin fleece, the limestone head with a ridge nose and subtly 

indicated eyes and mouth, surmounted by a rounded cap

6.1cm tall

Provenance: Private collection, United Kingdom, formed 1968 - 2018

£2,000-3,000

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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19  

CHANCAY FACE MASK
CENTRAL COAST, PERU, C. 1100 - 1300 A.D.

carved wood, shell and hair, the broad face with 

bright red pigment, a prominent raised brow with 

rectangular nose below, the eyes with inset clam 

shell and hair as lashes, a simple groove mouth 

sits within a shallow recessed area running from 

the base of the nose to the lower jaw, a long 

wooden post below, raised on a bespoke mount

94cm tall mounted

Provenance: Private collection, United Kingdom, 
acquired at the below 

Sotheby’s, November 20, 1995, lot 19

£3,000-5,000

With its geometric qualities - 

this mask was not intended as a 

portrait. Rather it presents the 

idealised codes of representation 

from ancient Chancay society, 

the simplicity of the features 

signifying the subjects’ status as 

a revered ancestor. The present 

example was used as a reference 

piece for the similar Chancay Face 

Post formerly of Pierre Matisse 

that sold for $37,500 at Sotheby’s 

New York, 13th May 2011.
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It has long been noted that Western modernism was heavily 

influenced by African artistic traditions. Comparisons have 

often focused on Cubism’s links with African sculptural and 

architectural aesthetics. The wide-ranging traditions of 

African textiles and their influence on Western Modernism 

are less well known, yet no less significant. 

Ewe kente cloth offers complex patterns with colour and 

form expertly balanced to create enveloping compositions. 

The visual language feels familiar and can begin to recall the 

vivid abstract geometries of Western artists Paul Klee and 

Hans Hofmann. Both Klee and Hofmann were influenced 

by Cubism and the colour palettes of artists like Robert 

Delaunay and Matisse. In making these links to Western 

modernism the artists were in turn heavily indebted to the 

visual languages of African art and textiles, given that they 

had informed these avant-garde European movements so 

strongly. 

The varied aesthetics of African textiles continue to influence 

contemporary art globally. African American artist, Kehinde 

Wiley, draws on West African textile design in the patterned 

backdrops that encroach on his portraits of black sitters in 

an aristocratic style recalling Old Master paintings. British-

Nigerian artist, Yinka Shonibare, uses the colonial legacy of 

Ankara fabric in his work to subvert Western art traditions 

and comment on globalisation and the construction of 

culture. Ghanaian sculptor El Anatsui creates intricate 

cloth-like sculptures using thousands of shards of recycled 

aluminium bottle caps, which give the effect of shimmering 

patterned textiles whilst simultaneously embodying Western 

commercial influence in Africa. The appeal of African textiles 

for contemporary artists seems to be linked to their cyclical 

role in global commercial trade, which can serve to reflect 

experiences of diaspora communities and disrupt the linear 

history of Western modernism.

20  

FINE EWE TEXTILE
EASTERN GHANA OR TOGO, EARLY 20TH CENTURY

strip woven cloth, a graphic composition, formed of twenty strips with 

weft woven blocks of yellow, maroon and orange on a blue ground

190 x 127cm

Provenance: The Keir McGuinness Collection of African Textiles

£1,000-2,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2



vv

Asafo flags are a striking and unique mix of traditional West 

African artistic techniques with European heraldry. 

Beginning around the 17th century, the Fante peoples who 

inhabited the south-west coast of modern-day Ghana formed 

social and military groups known as Asafo (deriving from sa, 

meaning war, and fo, meaning people). Each group developed 

elaborate traditions of visual art, most striking of all were the flags 

shown here. They were comprised of bold imagery appliqued onto 

a cotton background, commonly depicting indigenous proverbs 

which relate closely to the commissioning Asafo group. The motifs 

they depict are varied; some aim to intimidate, some are humorous, 

whilst others have an undeniably surreal quality - all speak to a rich 

culture of local folk traditions. 

The influence of European heraldry is also clear, in the 19th and 

early 20th century, many groups incorporated versions of the 

Union Jack into the flag to enhance the power of the imagery (as 

seen on the present examples). Asafo societies remain a key part of 

Fante culture into the modern day, flags are paraded at traditional 

festivals, celebrations and funerals – with the Ghanaian flag 

replacing the Union Jack since the country’s independence in 1957.

We are grateful to Barbara Eyeson for identifying the specific artists 

behind these flags.

28

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

21  

FANTE ASAFO FLAG  
“WILL YOU FLY OR WILL YOU VANISH”
KWEKU KAKANU, SALTPOND, GHANA, C. 1940 - 1950

cotton with sewn applique, a mythical bird with curled arrow 

tail stands above a fallen hunter, Union Jack in top corner

164 x 82cm

Provenance: Private collection, United Kingdom

Note: For a similar example please see: The Brooklyn Museum, 
accession number 2009.39.1.

£800-1,200
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22  

FANTE ASAFO FLAG “IF 
YOU SET A TRAP WITH 
EVIL INTENT, YOU MAY 
END UP IN IT YOURSELF”
BABA ISSAH, SWEDRU, 

GHANA, C. 1940 - 1950

cotton with sewn applique, on 

a yellow patterned ground, a 

figure is shown caught in a large 

trap, confronted by a second 

man armed with a sword, No 1. 

company in the bottom corner 

with a Union Jack above

149 x 101cm

Provenance: Private collection, 
United Kingdom 

£400-600

23  

FANTE ASAFO FLAG “IT 
BOILS BUT DOES NOT BURN”
NANA MCCARTHY, ANOMABO, 

GHANA, C. 1940 - 1950

cotton with sewn applique, three 

figures stand around a boiling pot 

with a snake to the side, Union 

Jack in the top corner

143 x 90cm

Provenance: Private collection, 
United Kingdom

£500-800

24  

FANTE ASAFO FLAG “WE CAN 
DEFEND OUR SACRED TREES 
FROM ALL PREDATORS”
GHANA, C. 1940 - 1950

cotton with sewn applique, on a 

yellow ground, two armed figures 

stand either side of a stylised 

tree, whilst a third figure climbs it, 

Union Jack in the top corner

160 x 94cm

Provenance: Private collection, 
United Kingdom

£500-800
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Note: In the early first millennium B.C. 
the inhabitants of the Zagros Mountains 
to the north of Persia produced a rich 
variety of bronze objects; from weaponry 
and standards to vessels and horse tack. 
The magnificence of the items associated 
with equestrianism, such as the present 
example, point to the nomadic lifestyle of 
the people who fashioned them. 

The motif depicted here of an 
anthropomorphic figure standing between 
and grasping two confronted animals is 
a particularly ancient one. Known as The 
Master of Animals, it likely represented a 
deity or talismanic figure with dominion 
over nature. The Master of Animals 

appeared throughout the ancient Near East 
and Egypt for thousands of years, with its 
roots sitting deep in prehistory. The earliest 
known example appears on a terracotta 
stamp seal excavated in southern 
Mesopotamia dated to c. 4000 B.C. 

The initial emergence of this motif at the 
time and place of the very first agricultural 
societies is likely not coincidental. 
It reflects the seminal change in our 
relationship with nature, from hunter 
gatherer to farmer. The desire to operate 
above, rather than within the natural world. 

For a similar example please see: The 
Cleveland Museum of Art, Ohio, accession 
number 1961.33.

26  

LARGE ANCIENT EGYPTIAN ATEF CROWN FEATHER
EGYPT, LATE PERIOD, 664 - 332 B.C.

cast bronze, in the form of an ostrich feather, recessed with a series of 

parallel perforations throughout, a tang to the side for attachment to 

the crown of the god, remnants of gold leaf, raised on a bespoke mount

32.2cm tall

Provenance: Seward Kennedy Collection, London, acquired 1960s

Note: This large feather would have once adorned a monumental bronze 
sculpture of the god Osiris, forming the right hand of the two feathers from 
his atef crown. Originally coated in gold leaf, its eternal, unchanging nature 
and solar glow intended to reflect the divine. 

The feather now stands alone as a striking work of sculpture in its own 
right. Its composed, stylised form has a beautiful simplicity and is a fine 
example of the power Egyptian art.

£6,000-9,000

25  

LURISTAN MASTER OF ANIMALS CHEEKPIECE
ZAGROS MOUNTAINS, EARLY 1ST MILLENNIUM B.C.

cast bronze, at the centre stands a horned deity, flanked at either 

side by mythical beasts that he appears to be taming or mastering, his 

midriff forms the loop through which the bit would have been placed, 

presented on a bespoke mount

12.3cm tall

Provenance: Private collection, United Kingdom, acquired 1990s

£4,000-6,000

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

27  

LARGE IRIDESCENT AMMONITE
BEARPAW FORMATION, CANADA, UPPER 

CRETACEOUS, 75 - 72 MILLION YEARS B.P.

specimen of Placenticeras meeki showing iridescence 

of red, green, yellow and orange to both sides

45cm tall, 51cm wide

£20,000-30,000

Note: Once a living creature, a large mollusc living in the shallow temperate seas in what is now 
central Canada, the eons have literally transformed this specimen into a gemstone. Over millions 
of years, continual compession and the interaction of various minerals have transformed the 
shell into the opal-like gemstone ammolite. Significant deposits of this substance are only found 
at the Bearpaw Formation, with the present piece being a particular magnificent example.

AN ANIMAL TRANSFORMED INTO A GEMSTONE
SCULPTED BY TIME
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

THE J.L. COLLECTION  
OF ROMAN  
GLASS

J.L. Collection of Roman Glass
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

28  

LARGE ROMAN GLASS FLASK
EUROPE OR NEAR EAST,  

3RD - 4TH CENTURY A.D.

mould blown body, the long body with subtle 

diagonal ribbing, dark blue strap handles and 

a dark blue glass applique to the base

Note: It has been speculated that such vessels 
were used to hold caroenum, a wine based sauce 
often used in Roman cuisine. 

For a similar example please see: Bonham’s, 
London, Antiquities, 6th July 2021, lot 22

£5,000-8,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

29  

ROMAN GLASS LOTUS BUD BEAKER
EASTERN MEDITERRANEAN, LIKELY TYRE, 1ST CENTURY A.D.

pale green glass, blown in three-part mould with separate base section, standing on a flat base with concentric ring and dot, the 

body flaring subtly, decorated with five rows of eight almond-shaped “lotus-bud” bosses in relief

12.4cm tall

Provenance: Private collection, United States, acquired prior to 1993 

Note: Although traditionally the nodules on these distinctive beakers are referred to as “lotus buds”, it has been suggested (Stern: 1995) 
that in fact they represent the knots of Hercules’ wooden club. As well as his legendary strength, the demigod was renowned for his 
drinking abilities. As such, it seems likely that the form of these beakers was a visual pun alluding to the drinker’s own prowess with alcohol. 

For a similar example please see: Detroit Institute of Arts, accession number 44.4

£6,000-9z,000
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30  

LARGE ROMAN PERFUME BOTTLE
EUROPE OR NEAR EAST, 4TH CENTURY A.D.

blown glass from a three part mould, of sky blue colour, 

standing on an applied foot ring, the ovoid body with 

fine diagonal ribbing, the long neck with thin trailed 

glass running up its length and terminating in a ribbed 

neck, four large arched handles run from the shoulder to 

the midsection of the neck and a further four miniature 

looped handles run from the upper neck to the rim

19.5cm tall

Note: For a similar example, please see: The Constable-
Maxwell Collection of Ancient Glass, 4th June 1979, lot 211.

£2,000-3,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

31  

ROMAN GLASS ARYBALLOS OIL BOTTLE
EUROPE OR NEAR EAST, 2ND CENTURY A.D.

blown pale green glass, standing on a flat base, the rotund 

spherical body decorated with wheel-cut decoration running 

in parallel bands, wide shoulders tapering to a tubular neck, 

a thick flat rim and two applied free-form undulating handles

12cm tall

£3,000-5,000

32  

ROMAN AMBER MARBLED GLASS BOWL
EASTERN MEDITERRANEAN, 1ST - 2ND CENTURY A.D.

cast amber glass, with steep sloping sides and dual 

parallel wheel-cut bands running beneath the rim

15cm diameter

£3,000-5,000

33

ROMAN GLASS AMBER JUG
EUROPE OR NEAR EAST, 3RD - 4TH CENTURY A.D.

blown glass, the body of pale amber colour with 

subtle ribbing, rising to a long neck with flaring 

mouth, a green glass trailed handle to the side

10.5cm tall

£600-900
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34

ROMAN GLASS BASKET JAR
NEAR EAST, 4TH CENTURY A.D.

blown pale blue glass, standing on a concave base, the bulbous body with recessed neck and 

outsplayed rim, with dual trailed strap handles then drawn up to form an arched basket handle

13.3cm tall

Note: For a similar example please see: The Metropolitan Museum of Art, on view Gallery 171, 
accession number X.246

£400-600

35 

ROMAN GLASS JAR
EUROPE OR NEAR EAST, 3RD - 4TH CENTURY A.D.

blown and trailed glass, standing on a concave base, the rounded body 

rising to a collared neck and stepped rim, decorated with five vertical 

bands of trailed glass and a single band of linked ovals above the base, 

clear with small areas of iridescence

29.7cm tall

£1,000-1,500

36

ROMAN TRAILED  
GLASS BEAKER
EUROPE OR NEAR EAST,  

3RD - 4TH CENTURY A.D.

pale green blown glass, 

standing on a concave base, the 

body decorated with a thin trail 

of blue glass in a wave motif and 

a second allround trail at the 

neck, the rim with a subtle flare

6.2cm tall

£500-800

37  

LARGE ROMAN GLASS TWIN HANDLED JAR
EUROPE OR NEAR EAST, 3RD CENTURY A.D.

blown glass, the body of aubergine colour, standing on a concave 

base, the spherical body blown with vertical ribs, an applied trail of 

green glass below the flaring mouth, twin green glas arched handles

17.8cm tall

Provenance: Mitsukoshi Department Store, Tokyo, 1981 (Kokusai 
Bijutsu: Ninth International Art Exhibition, no. 46) 

Bonham’s, London, Antiquities, 28th November 2019, lot 146 

£1,500-2,500
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38  

FERNWOOD GRADE SOCIETY FIGURE
AMBRYM ISLAND, VANUATU

carved fernwood, of totemic form with a stylized oversized 

head carved with prominent eyes and a gaping mouth, the 

arms held in at the midriff towards the genitals, the knees 

bent below, raised on a bespoke mount with a label reading 

“Totem du Pacifique. Big Numbers 65. Solomon Islands [sic]” 

and a second Gunter Sachs collection label

143cm tall

Provenance: Sotheby’s, The Gunter Sachs Collection, London 23rd 
March 2012, lot 256 

Gunter Sachs, Switzerland

Note: ”Much of the art of central and northern Vanuatu in the 
southwest Pacific is associated with grade rituals, a hierarchical 
series of initiations, each of which confers successively greater 
religious and political authority during life and in the realm of the 
dead. In some areas, individuals who have reached the highest 
grades are considered the living dead, having already achieved 
the status of ancestors. 

Men’s and women’s grade rituals exist in most areas, but sculpture 
is created almost exclusively for men’s grade rites. Figures are 
carved from fern wood, the fibrous trunk of a tree fern composed 
of aerial roots surrounding a woody core. During the grade rites, 
grade figures are erected on the dancing ground and serve as 
temporary abode for the spirits associated with the grade. After 
the ceremony, the figure, its purpose served, is left on the dancing 
ground, its supernatural powers waning as it slowly disintegrates.”

Metropolitan Museum of Art, 2022

For an example in similar pose, please see: The Metropolitan 
Museum of Art, accession number 1978.412.735

£4,000-6,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

39  

KANAK CLUB
NEW CALEDONIA

carved wood, club domed 

hooded top with cylindrical shaft 

and stepped base, dark patina

68cm long

Provenance: Private collection, 
United Kingdom

£300-500

40  

ABORIGINAL SHIELD
WESTERN AUSTRALIA

carved wood, of eliptical form, the front with grooved 

parallel bands running vertically and diagonally, the 

reverse decorated in similar fashion, with the central 

section unadorned and bearing an integral handle

64.4cm tall

Provenance: Private collection, Scotland

£600-900

41  

WAR CLUB
TONGA, 19TH CENTURY

carved wood, rhomboidal in form, 

surface entirely decorated with carved 

zig zag motifs and other geometric 

patterning, subtly rounded base

72.5cm tall

Provenance: Private collection, Scotland

£600-900
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

42  

COLLECTION OF ABORIGINAL BOOMERANGS
AUSTRALIA

carved wood, a selection of eight fine boomerangs of 

varying form (8)

largest 99.8cm long

Provenance: A private Scottish collection of Aboriginal 
boomerangs formed over the past thirty years

£1,500-2,500

44  

ABORIGINAL TJURINGA
AUSTRALIA

carved wood, of eliptical form, the front 

with incised geometric motif, the reverse 

with incised emu tracks, covered in an ochre 

wash, raised on a bespoke mount

72.6cm tall

Provenance: Private collection, United Kingdom 

Woolley and Wallis, Salisbury, Tribal Art & 
Antiquities, 20th Febuary 2019, lot 1444

£400-600

43  

ABORIGINAL SHIELD
KIMBERLEY, WESTERN AUSTRALIA

carved wood, of eliptical form, the front with horizontal 

red ochre lines, the reverse decorated with finely 

carved linear geometric designs and an integral handle, 

covered in red ochre, raised on a bespoke mount

78.2cm tall

Provenance: Private collection, United Kingdom 

Woolley and Wallis, Salisbury, Tribal Art & Antiquities, 20th 
Febuary 2019, lot 1441

£600-900

45  

FINE ABORIGINAL BOOMERANG
AUSTRALIA

carved wood, of classic form, with 

stone carved grooves running along 

the length of the blade terminating at 

the handle, raised on a bespoke mount

77cm long

Provenance: A private Scottish 
collection of Aboriginal boomerangs 
formed over the past thirty years.

£300-500

Note: The boomerang is one of the most iconic forms from Aboriginal culture. Indeed, for 
Aboriginal people the boomerang is considered as old as the continent of Australia itself 
– with many of the creation myths regarding the formation of the Australian landmass 
featuring the weapon as a sculptor of the valleys and mountains.

With a vast array of designs and sizes, the majority of boomerangs were not designed to 
return. They were used for the hunting of game, fish and even large marsupials such as 
kangaroo, boomerangs were also used in warfare, both as throwing weapons and larger 
heavier examples in hand-to-hand combat. They were further used for the starting of 
fire, in ritual dances and as percussive “clapper” instruments.

These versatile objects even appear in rock art paintings which may be as early as 50,000 
B.C., making the boomerang one of the longest continuous art forms on the planet.
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46  

ABORIGINAL BOOMERANG
AUSTRALIA

carved wood, with a double twist at 

the handle, rich red patination, raised 

on a bespoke mount

55.4cm long

£200-300

43

44 45

46



SCULPTED BY 
THE EARTH

42

47  

LARGE SPECIMEN OF 
LAPIS LAZULI
AFGHANISTAN

deep blue, cut and 

polished, with thin veining

28kg, 47cm tall

£2,000-3,000

48  

PETRIFIED WOOD SLICE
ARIZONA, TRIASSIC PERIOD, 

225 - 180 MILLION YEARS B.P.

cut and polished, a fine specimen, 

with deep red, purple and yellow 

hues, ring system visible in areas

39.5cm diameter

£1,500-2,500
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

49  

LARGE DOUBLE GOGOTTE FORMATION
FONTAINEBLEAU, FRANCE, OLIGOCENE, 30 MILLION YEARS B.P.

white sandstone, a double formation with profuse folds and swirls

35cm high, 76cm wide

Note: The cloudlike forms of the gogotte are perhaps the most remarkable 
natural sculptures produced. Formed by the movement of water through 
silicate sand – the resulting sculpture possesses an ethereal quality. 

Gogottes are known to have been a great source of inspiration to the French 
Surrealists, whilst the British sculptor Henry Moore owned an example.

£10,000-15,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

50  

LIME SPATULA BY MUTUAGA
PAPUA NEW GUINEA, C. 1900 - 1910

carved wood, seated upon a circular platform above 

the blade, the handle in the form of a graceful 

squatting figure, shown with the hands clasped 

together, knees bent and drawn up into the body, the 

large head gazing upwards, with prominent nose, ears 

carved in high relief and carved bands scrolling into 

the eyes, the body and skull decorated with intricate 

incised motifs filled with lime, fine glossy patina

28cm tall

Provenance: Acquired at a West Country flea market and 
thereafter in a private collection, southwest England

£30,000-50,000

The names of the vast majority of traditional 

Oceanic artists are lost to time. One noted exception 

is the master carver Mutuaga (fl. 1860’s - c. 1920), 

who achieved great renown in his own lifetime 

for the quality and poignancy of his work. Born in 

southeastern New Guinea c. 1860, Mutuaga worked 

in the Massim tradition of producing spatulas for the 

chewing of betel nut, a mild stimulant.

His work was quickly noticed and promoted 

widely, ultimately finding its way into galleries and 

museums across the world, even into the collections 

of artists such as Jacob Epstein.

The present piece is a rare example of his work, 

indeed less than thirty-five spatulas have been 

attributed to him. It aligns most closely with Beran’s 

(1996, p. 137) Style Variation 3 and dates to c. 

1900 - 1910, a period in which Mutuaga’s work was 

becoming increasingly naturalistic.

For a similar example, please see The Metropolitan 

Museum of Art, New York, accession number 

2008.571
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

51  

FINE ANCIENT EGYPTIAN BRONZE ARM
EGYPT, LATE PERIOD, C. 664 - 332 B.C.

cast bronze, of exceptional quality, the detailed 

left arm with the musculature, fingers and nails 

finely rendered, a small gap in the palm suggests 

the statue once held a staff or ankh, vibrant 

green patina, raised on a bespoke mount

13.3cm long

Provenance: Dr Lisfranc, Paris, France, acquired 
1970s, please note this piece is accompanied with 
its associated French cultural property passport.

£3,000-5,000
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52  

ANCIENT EGYPTIAN BRONZE CAT
EGYPT, 21ST - 26TH DYNASTY,  

C. 1075-525 B.C.

cast bronze and gold, shown seated in 

the classic dignified pose, the tail curled 

around to meet the front paw, the ears 

raised and alert, the right pierced with a 

gold ring, raised on a bespoke mount

9cm tall, 15cm mounted

Provenance: Gilles Grimm collection, Paris. 

Subsequently French art market October 
2017 with French passport.

Note: Ancient Egyptians revered the cat 
as magical creatures, capable of bringing 
good luck to the people who housed them. 
Their popularity was also practical due to 
their ability to keep the house safe from 
vermin and snakes – cobras in particular. 
Bronze cats such as the present example 
were often cast reverence to the goddess 
Bastet, whose main cult centre was at 
Bubastis in the eastern Delta.

£10,000-15,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

53  

COLLECTION OF MEGALODON TEETH
SOUTH CAROLINA / JAVA, MIOCENE PERIOD,  

15 MILLION YEARS B.P.

a collection of three Otodus megalodon teeth, all with 

intact serrations at the base

14cm, 13.9cm & 13.5cm long

Note: Each specimen displays a different hue, 
influenced and coloured over the millennia by the 
conditions in which it was preserved.

£1,500-2,500
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

54  

BRONZE AGE SWORD
CENTRAL EUROPE, C. 1300 B.C.

long blade gently broadening below the tip and with medial ridge the hilt 

with arched guard riveted to the blade and decorated with a series of 

concentric circles, a concave disc pommel enclosing knob terminal, 

adorned with elaborate chased linear decoration of waves and dots, 

rich green patina

60.4cm long

Provenance: Private collection, United Kingdom, acquired 1990s.

Note: This stunning sword dates to the Late Bronze Age, an era 
in which bronze working technology was refined to its peak. 
It was in this period that multiple piece moulds and lost 
wax casting was introduced - techniques evidenced in the 
present example. The skill of the smith who produced this 
magnificent weapon is fully in evidence, an item of warfare 
and prestige, it is undoubtedly also a work of art.

£10,000-15,000



50

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

55  

ANCIENT CELTIC STONE HEAD
UNITED KINGDOM, LIKELY 1ST CENTURY B.C.

carved and weathered red sandstone, of powerful visage, 

with arched brows, deeply set eyes and broad triangular 

nose, the mouth bearing an enigmatic smile with a broad 

moustache covering the upper lip

24cm tall

Provenance: Originally uncovered during the digging of 
a wall at Sharpcliffe Hall, Staffordshire, United Kingdom. 
The site is situated in the immediate vicinity of prehistoric 
structures uncovered by men working in a gravel pit in 1910. 

Subsequently part of a private collection, United Kingdom. 

£10,000-15,000

Stone votive heads are perhaps the most enigmatic of all 

the art produced by the Iron Age peoples of Britain, Ireland 

and continental Europe, often termed “Celts”. Frequently 

found near bodies of water, their function is not clear, 

suggestions have included their use as surrogates in head 

hunting societies, cult foci, or as venerated objects of healing. 

The ubiquity of the head motif sculpted in stone or carved 

in metal suggests that the ancient Britons held it in special 

reverence, likely believing it to be the centre of the soul. 

The present example epitomises the simple lines imbued 

with great power that defines ancient Celtic art. The 

individual depicted, whether deity or human subject, has an 

undeniable presence. The style of the finely backcombed 

hair and moustache, well-groomed and reaching across 

much of the face, bears a strong similarity to those seen on 

three small copper alloy models of men’s faces uncovered 

at two Late Iron Age burials (c. 50 – 20 B.C.) in Welwyn in 

1906 and now housed at the British Museum (accession 

number 1911,1208.5). The facial character depicted in both 

the present piece and the Welwyn fittings is reflected in 

the contemporaneous record of the Greek writer Diodorus 

Siculus when discussing the physical appearance of the 

Gauls, the British Celts continental cousins in the 1st century 

B.C.: 

“The Gauls are tall of body with rippling muscles and white of 

skin and their hair is blond, and not only naturally so for they 

also make it their practice by artificial means to increase the 

distinguishing colour which nature has given it. For they are 

always washing their hair in limewater and they pull it back 

from the forehead to the nape of the neck, with the result 

that their appearance is like that of Satyrs and Pans since the 

treatment of their hair makes it so heavy and coarse that it 

differs in no respect from the mane of horses. Some of them 

shave the beard but others let it grow a little; and the nobles 

shave their cheeks, but they let the moustache grow until it 

covers the mouth.” 

His haunting smile is relatively unusual, with a thin slit mouth 

more common amongst Celtic sculpture of the period. One 

notable parallel is the Hendy Head (displayed at Oriel Môn), 

discovered in a field on Anglesey during the 1950’s. Carved 

of red sandstone and dating to the late Iron Age, it likely 

depicts a Celtic deity worshipped at a local shrine, the mouth 

has a drilled opening to one side for libations and is formed 

into a similarly unsettling smile. 

The power of ancient Celtic art lies in its ability to sit 

between the recognisable and the otherworldly. The fact that 

this piece’s exact meaning is lost to us perhaps adds to this 

ethereal quality.
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2



MOMENTS IN TIME

Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2

56  

DINOSAUR FOOTPRINT
BURNISTON BAY, YORKSHIRE, JURASSIC 

PERIOD, C. 160 MILLION YEARS B.P.

a well preserved therapod print, left by a dinosaur 

in the mudflats at the edge of a Jurassic forest

32cm tall, 24cm wide

£800-1,200

57  

FOSSIL SYCAMORE LEAF
GREEN RIVER, WYOMING, EOCENE PERIOD,  

50 MILLION YEARS BP

a fossil leaf that fell to an ancient forest floor 50 

million years ago, in a superb state of preservation, 

with minute details and the vein system still 

clearly identifiable, set within a limestone matrix

23.5cm diameter

£400-600
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58  

ELEPHANT BIRD EGG
MADAGASCAR, PLEISTOCENE PERIOD

a composite with a large number of pieces from the same egg, presented on a bespoke wooden stand

32cm tall

Note: The Elephant Bird, Aepyornis maximus, produced the largest egg of any animal that has ever lived, including the dinosaurs. Standing around ten feet tall and 
weighing half a tonne, the volume of an average Elephant Bird egg is equivalent to 160 modern chicken eggs. Native to Madagascar, the animal lived to well within 
human memory, only becoming extinct around 1200 AD. Indeed, during his travels to the east Marco Polo wrote of hearing tales from sailors about huge birds, 
these accounts are likely to describe the Elephant Bird.

£4,000-6,000
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59  

KRISS KNIFE
INDONESIA

forged iron and carved wood, with highly abstracted anthropomorphic 

wooden handle, distinctive wave blade with pamor pattern and separate 

scabbard, rich patina

42cm long

Provenance: Private collection, United Kingdom

£400-600

60  

PAIR OF CONGOLESE CURRENCY KNIVES
DEMOCRATIC REPUBLIC OF CONGO

cast iron and wood with fibre binding, the Ngombe 

knife of anthropomorphic appearance, double 

bladed and with incised detailing, stepped wooden 

handle; the Ngandu knife blade leaf shaped and 

with copper binding to the wooden handle (2)

tallest 31cm

Provenance: Private collection, London, United 
Kingdom, acquired Sotheby’s 1960’s

£1,000-2,000
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61  

TRIO OF TUTSI BASKETS
RWANDA

woven grass, of varying sizes, each with lids evoking an architectural 

form, all with diverse black geometric designs across the body (3)

tallest 24cm

Provenance: Private collection, Belgium 

£1,700-1,800
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62  

TRIO OF ZULU MILK CONTAINERS, AMATHUNGA
SOUTH AFRICA, EARLY 20TH CENTURY

carved wood, the first of abstract anthropomorphic appearance, a dark caramel colour, 

with triangular sections of grooved carving and dual raised nodes indicating breasts; the 

second of a reddish hue, with lug handles and two central bands of carved amasumpa; 

the third a deep brown colour, with raised square sections around the neck and carved 

diagonal ridges

tallest 41.4cm

Provenance: The I.W. Collection, United Kingdom, formed over the past thirty years.

£1,000-1,500

Note: In traditional Zulu society, cows and the milk they 
produced were representative of wealth. Indeed, to this 
day the expression “umnumzane ubonakala ngesibaya 
sakhe” (the man’s social status is seen by the size of his 
kraal) remains a popular Zulu expression. 

Many items produced for “everyday use” in traditional 
Zulu society were imbued with rich meaning and 
artistry. Those associated with cattle and their produce 
were no exception. Containers for milk (amathunga) 
were prestige objects and the examples contained 
within the present lot are of a particularly fine quality.
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63  

PUNU-LUMBO HOOK, MUSWINGA
GABON, 19TH CENTURY TO EARLY 20TH CENTURY

carved wood, the figure shown with long hair, recessed eyes 

formed into arches, broad nose and slender jaw, wearing a 

cowrie shell necklace symbolising supernatural power, the 

lithe torso with lean arms reaching to the knees, the legs 

forming into a loop for suspension, with a reddish patina, 

raised on a bespoke mount

11cm tall

Provenance: Private collection, Paris, France 

Yann Ferrandin, Paris 

Private collection, London, United Kingdom, acquired from the 
above 2009

Note: Small hook figures such as the present example were carved 
and carried to protect the wearer from adverse magic. The present 
example can be closely compared in the treatment of the face and 
tuumba headdress with the charm originally in the possession of 
Dr. Paul Chadourne and sold at Sotheby’s New York on the 11th 
May 2012 (lot 173).

£10,000-20,000
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2
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LARGE WOOLLY MAMMOTH TUSK, 
MAMMUTHUS PRIMIGENIUS
SIBERIA, PLEISTOCENE C. 80,000 - 10,000 YEARS B.P.

a large and fine mammoth tusk, polished

91cm long

Provenance: Private collection of Natural History formed 
over the past thirty years, United Kingdom

£2,000-3,000
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MĀORI HEI-TIKI PENDANT
NEW ZEALAND, 19TH CENTURY OR EARLIER

carved and polished inanga pounamu, successive tapering perforation holes, with the original now worn through, the stone fine and quite 

translucent, with carved features, the head angled with recessed eyes originally for the insertion of shell inlays, the hands shown held to the 

legs, with two horizontal lozenges indicating the feet

10.5cm tall

Note: The surface wear and collapsed perforation on the present example suggest extensive use and age. The positioning of the original (now worn 
through) hole suggests it may have sat as a rounded tab above the head as found in a select number produced on the South Island (Austin:2020 p.129).

£8,000-12,000



A PAIR OF SOUTH SEA 
PEARL AND DIAMOND 
EARRINGS, BY BOODLE 
& DUNTHORNE
£1,500-2,500

A SOUTH SEA 
PEARL AND 
DIAMOND 
BROOCH, BY 
BOODLE & 
DUNTHORNE
£2,000-3,000

AUCTION 15 JUNE 2022   

LIVE ONLINE

EDINBURGH

For more information please contact

Ruth Davis  |  0131 557 8844

ruth.davis@lyonandturnbull.com

JEWELLERY  
& WATCHES



For more information please contact

NIck Curnow  |  0131 557 8844 

nick.curnow@lyonandturnbull.com

SCOTTISH PAINTINGS 
& SCULPTURE

AUCTION 16 JUNE 2022  |  LIVE ONLINE  |  EDINBURGH

FRANCIS CAMPBELL 
BOILEAU CADELL R.S.A., 
R.S.W. (SCOTTISH 1883-1937)
IONA, EAST BAY – THE LITTLE 

ISLAND AND MULL

£40,000-60,000



For more information please contact

John Mackie  |  0131 557 8844 

john.mackie@lyonandturnbull.com

.HINTS .ON . 
.HOUSEHOLD .TASTE . 

.BY .PAUL .REEVES .

AUCTION 28 JUNE 2022  |  LIVE ONLINE   |  EDINBURGH



SCOTTISH 
PROVINCIAL CROSSES
ALEXANDER RITCHIE 

(SCOTTISH  1856-1941)
Estimates range between  

£300-1,000

For more information please contact

Colin Fraser  |  0131 557 8844 

colin.fraser@lyonandturnbull.com

SCOTTISH  
WORKS OF  
ART & WHISKY 

AUCTION 17 AUGUST 2022

LIVE ONLINE  |  EDINBURGH

OPEN FOR CONSIGNMENTS



FOR BUYERS (UK)

These Conditions of Sale and the 
Saleroom Notices as well as specific 
Catalogue terms, set out the terms on 
which we offer the Lots listed in this 
Catalogue for sale. By registering to 
bid and/or by bidding at auction You 
agree to these terms, we recommend 
that You read them carefully before do-
ing so. You will find a list of definitions 
and a glossary at the end providing 
explanations for the meanings of the 
words and expressions used. 

Special terms may be used in Cata-
logue descriptions of particular classes 
of items (Books, Jewellery, Paintings, 
Guns, Firearms, etc.) in which case the 
descriptions must be interpreted in ac-
cordance with any glossary appearing 
in the Catalogue. These notices and 
terms will also form part of our terms 
and conditions of sales.

In these Conditions the words “Us”, 
“Our”, “We” etc. refers to Lyon & Turn-
bull Ltd, the singular includes the plural 
and vice versa as appropriate. “You”, 
“Your” means the Buyer.

Lyon & Turnbull Ltd. acts as agent for 
the Seller. 

A. BEFORE THE SALE

1. DESCRIPTIONS OF LOTS

Whilst we seek to describe Lots 
accurately, it may be impractical for us 
to carry out exhaustive due diligence 
on each Lot. Prospective Buyers are 
given ample opportunities to view 
and inspect before any sale and they 
(and any independent experts on their 
behalf) must satisfy themselves as to 
the accuracy of any description applied 
to a Lot. Prospective Buyers also bid 
on the understanding that, inevitably, 
representations or statements by us 
as to authorship, genuineness, origin, 
date, age, provenance, condition or 
Estimated selling price involve matters 
of opinion. We undertake that any 
such opinion shall be honestly and 
reasonably held and only accept lia-
bility for opinions given negligently or 
fraudulently. Subject to the foregoing 
neither we the Auctioneer or our 
employees or agents accept liability 
for the correctness of such opinions 
and no warranties, whether relating 
to description, condition or quality of 
Lots, express, implied or statutory, are 
given. Please note that photographs/
images provided may not be fully 
representative of the condition of the 
Lot and should not be relied upon as 
indicative of the overall condition of 
the Lot. All dimensions and weights are 
approximate only. 

2.  OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS

We do not provide any guarantee in re-
lation to the nature of a Lot apart from 
our authenticity warranty contained 
in paragraph E.2 and to the extent 
provided below.

(a) Condition Reports: Condition Re-
ports are provided on our Website or 
upon request. The absence of a report 
does not imply that a Lot is without 
imperfections. Large numbers of such 
requests are received shortly before 
each sale and department specialists 
and administration will endeavour to 
respond to all requests although we 
offer no guarantee. Any statement 
in relation to the Lot is merely an 
expression of opinion of the Seller or 
us and should not be relied upon as 
an inducement to bid on the Lot. Lots 
are available for inspection prior to 
the sale and You are strongly advised 
to examine any Lot in which You 
are interested prior to the sale. Our 
Condition Reports are not prepared by 
professional conservators, restorers 
or engineers. Our Condition Report 
does not form any contract between us 
and the Buyer. The Condition Reports 
do not affect the Buyer’s obligations 
in any way. 

(b) Estimates: Estimates are placed 
on each Lot to help Buyers gauge the 
sums involved for the purchase of a 
particular Lot. Estimates do not include 
the Buyer’s Premium or VAT. Estimates 
are a matter of opinion and prepared in 
advance. Estimates may be subject to 
change and are for guidance only and 
should not be relied upon.

(c) Catalogue Alterations: Lot descrip-
tions and Estimates are prepared in 
advance of the sale and may be subject 
to change. Any alterations will be 
announced on the Catalogue alteration 
sheet, made available prior to the sale. 
It is the responsibility of the Buyer to 
make themselves aware to any altera-
tions which may have occurred.

3. WITHDRAWAL 

Lyon & Turnbull may, at its discretion, 
withdraw any Lot at any time prior to 
or during the sale of the Lot. Lyon & 
Turnbull has no liability to You for any 
decision to withdraw. 

4.  JEWELLERY, CLOCKS  
& OTHER ITEMS

(a) Jewellery: 

(i) Coloured gemstones (such as rubies, 
sapphires and emeralds) may have 
been treated to enhance their look, 
through methods such as heating and 
oiling. These methods are accepted 
practice but may make the gemstone 
less strong and/or require special care 
in future. 

(ii) All types of gemstones may have 
been improved by some method. You 
may request a gemmological report for 
any Lot which does not have a report 
if the request is made to us at least 
three weeks before the date of the sale 
and You pay the fee for the report in 
advance of receiving said report.

(iii) We do not obtain a gemmological 
report for every gemstone sold in our 
sales. Where we do get gemmological 

reports from internationally accepted 
gemmological laboratories, such 
reports may be described in the Sale 
Particulars. Reports will describe any 
improvement or treatment only if 
we request that they do so, but will 
confirm when no improvement or 
treatment has been made. Because 
of differences in approach and 
technology, laboratories may not agree 
whether a particular gemstone has 
been treated, the amount of treatment 
or whether treatment is permanent. 
The gemmological laboratories will 
only report on the improvements or 
treatments known to the laboratories 
at the date of the report. 

(iv) For jewellery sales, all Estimates 
are based on the information in any 
gemmological report or, if no gemmo-
logical report is available, You should 
assume that the gemstones may have 
been treated or enhanced.

(b) Clocks & Watches: All Lots are 
sold “as seen”, and the absence of any 
reference to the condition of a clock 
or watch does not imply the Lot is in 
good condition and without defects, 
repairs or restorations. Most clocks 
and watches will have been repaired 
during their normal lifetime and may 
now incorporate additional/newer 
parts. Furthermore, we make no rep-
resentation or warranty that any clock 
or watch is in working order. As clocks 
and watches often contain fine and 
complex mechanisms, Buyers should 
be aware that a general service, change 
of battery or further repair work, for 
which the Buyer is solely responsible, 
may be necessary. Buyers should also 
be aware that we cannot guarantee 
a watch will remain waterproof if the 
back is removed.  Buyers should be 
aware that the importing watches such 
as Rolex, Frank Muller and Corum into 
the United States is highly restricted. 
These watches cannot be shipped to 
the USA and only imported personally. 
Clocks may be sold without pendu-
lums, weights or keys.

(c) Alcohol: may only be sold to persons 
aged of 18 years and over. By register-
ing to bid, You affirm that You are at 
least that age. All collections must be 
signed for by a person over the age of 
18. We Reserve the right to ask for ID 
from the person collecting. Buyers of 
alcohol must make appropriate allow-
ances for natural variations of ullages, 
conditions of corks and wine. We can 
provide no guarantees as to how the 
alcohol may have been stored. There 
is always a risk of cork failure and 
allowance by the Buyer must be made. 
Alcohol is sold “as is” and quality of the 
alcohol is entirely at the risk of the Buy-
er and no warranties are given. 

(d) Books-Collation: If on collation 
any named item in the sale Catalogue 
proves defective, in text or illustration 
the Buyer may reject the Lot provided 
he returns it within 21 days of the 
sale stating the defect in writing. This, 
however, shall not apply in the case 

of unnamed items, periodicals, auto-
graphed letters, music M.M.S., maps, 
drawings nor in respect of damage to 
bindings, stains, foxing, marginal worm 
holes or other defects not affecting the 
completeness of the text nor in respect 
of Defects mentioned in the Catalogue, 
or at the time of sale, nor in respect of 
Lots sold for less than £300.

(e) Electrical Goods: are sold as “works 
of art” only and if bought for use 
must be checked over for compliance 
with safety regulations by a qualified 
electrician first. Use of such goods is 
entirely at the risk of the Buyer and no 
warranties as to safety of the goods 
are given.

(f) Upholstered items: are sold as 
“works of art” only and if bought 
for use must be checked over for 
compliance with safety regulations 
(items manufactured prior to 1950 are 
exempt from any regulations). Use of 
such goods is entirely at the risk of the 
Buyer and no warranties as to safety 
of the goods are given. We provide 
no guarantee as to the originality of 
any wood/material contained within 
the item. 

B. REGISTERING TO BID

1. NEW BIDDERS

(a) If this is Your first time bidding at 
Lyon & Turnbull or You are a returning 
Bidder who has not bought anything 
from us within the last two years You 
must register at least 48 hours before 
an auction to give us enough time to 
process and approve Your registration. 
We may, at our discretion, decline to 
permit You to register as a Bidder. You 
will be asked for the following: 

(i) Individuals: Photo identification 
(driving licence, national identity card 
or passport) and, if not shown on the 
ID document, proof of Your current 
address (for example, a current utility 
bill or bank statement)

(ii) Corporate clients: Your Certifi-
cate of Incorporation or equivalent 
document(s) showing Your name and 
registered address together with 
documentary proof of directors and 
beneficial owners, and;

(iii) Trusts, partnerships, offshore com-
panies and other business structures 
please contact us directly in advance to 
discuss requirements. 

(b) We may also ask You to provide a 
financial reference and/or a deposit 
to allow You to bid. For help, please 
contact our Finance Department on 
+44(0)131 557 8844.

2. RETURNING BIDDERS

We may at our discretion ask You for 
current identification as described 
in paragraph B.1.(a) above, a finance 
reference or a deposit as a condition 
of allowing You to bid. If You have not 
bought anything from us in the last two 
years, or if You want to spend more 
than on previous occasions, please 
contact our Finance Department on 
+44(0)131 557 8844.

CONDITIONS OF SALE 22.1
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3.  FAILURE TO PROVIDE THE 
RIGHT DOCUMENTS

If in our opinion You do not satisfy our 
Bidder identification and registration 
procedures including, but not limited 
to, completing any anti-money laun-
dering and/or anti-terrorism financing 
checks we may require to our satisfac-
tion, we may refuse to register You to 
bid, and if You make a successful bid, 
we may cancel the contract between 
You and the Seller. 

4.  BIDDING ON BEHALF OF AN-
OTHER PERSON

(a) As an authorised Bidder: If You are 
bidding on behalf of another person, 
that person will need to complete 
the registration requirements above 
before You can bid, and supply a signed 
letter authorising You to bid for him/
her.

(b) As agent for an undisclosed princi-
pal: If You are bidding as an agent for 
an undisclosed principle (the ultimate 
Buyer(s)) You accept personal liability 
to pay the Purchase Price and all other 
sums due, unless it has been agreed in 
writing with us before commencement 
of the auction that the Bidder is acting 
as an agent on behalf of a named third 
party acceptable to us and we will seek 
payment from the named third party. 

5. BIDDING IN PERSON

If You wish to bid in the saleroom You 
must register for a numbered bidding 
paddle before You begin bidding. 
Please ensure You bring photo identi-
fication with You to allow us to verify 
Your registration. 

6. BIDDING SERVICES 

The bidding services described 
below are a free service offered as a 
convenience to our clients and we are 
not responsible for any error (human 
or otherwise), omission or breakdown 
in providing these services. 

(a) Phone bids

Your request for this service must be 
made no later than 12 hours prior to 
the auction. We will accept bids by 
telephone for Lots only if our staff are 
available to take the bids. If You need 
to bid in a language other than English 
You should arrange this Well before 
the auction. We do not accept liability 
for failure to do so or for errors and 
omissions in connections.

(b) Internet Bids 

For certain auctions we will accept bids 
over the internet. For more informa-
tion please visit our Website. We will 
use reasonable efforts to carry out on-
line bids and do not accept liability for 
equipment failure, inability to access 
the internet or software malfunctions 
related to execution of online bids/ live 
bidding. 

(c) Written Bids 

While prospective Buyers are strongly 
advised to attend the auction and are 
always responsible for any decision 
to bid for a particular Lot and shall be 
assumed to have carefully inspected 

and satisfied themselves as to its 
condition we shall, if so instructed, 
clearly and in writing execute bids on 
their behalf. Neither the Auctioneer 
nor our employees nor agents shall 
be responsible for any failure to do 
so. Where two or more commission 
bids at the same level are recorded 
we Reserve the right in our absolute 
discretion to prefer the first bid so 
made. Bids must be expressed in 
the currency of the saleroom. The 
Auctioneer will take reasonable steps 
to carry out written bids at the lowest 
possible price, taking into account the 
Reserve. If You make a written bid on a 
Lot which does not have a Reserve and 
there is no higher bid than Yours, we 
will bid on Your behalf at around 50% 
of the lower Estimate or, if lower, the 
amount of Your bid. 

C. DURING THE SALE

1. ADMISSION TO OUR AUCTIONS

We shall have the right at our 
discretion, to refuse admission to our 
premises or attendance at our auctions 
by any person. We may refuse admis-
sion at any time before, during or after 
the auction. 

2. RESERVES

Unless indicated by an insert symbol 
(∆), all Lots in this Catalogue are 
offered subject to a Reserve. A 
Reserve is the confidential Hammer 
Price established between us and the 
Seller. The Reserve is generally set at 
a percentage of the low Estimate and 
will not exceed the low Estimate for 
the Lot.

3. AUCTIONEER’S DISCRETION

The maker of the highest bid accepted 
by the Auctioneer conducting the sale 
shall be the Buyer and any dispute 
shall be settled at the Auctioneer’s 
absolute discretion. The Auctioneer 
may move the bidding backwards of 
forwards in any way he or she may 
decide or change the order of the Lots. 
The Auctioneer may also; refuse any 
bid, withdraw any Lot, divide any Lot or 
combine any two or more Lots, reopen 
or continuing bidding even after the 
hammer has fallen.

4. BIDDING

The Auctioneer accepts bids from:

(a) Bidders in the saleroom;

(b) Telephone Bidders, and internet 
Bidders through Lyon & Turnbull Live 
or any other online bidding platform 
we have chosen to list on and;

(c) Written bids (also known as absen-
tee bids or commission bids) left with 
us by a Bidder before the auction.                          

5. BIDDING INCREMENTS

Bidding increments shall be at the 
Auctioneer’s sole discretion.

6. CURRENCY CONVERTER

The saleroom video screens and 
bidding platforms may show bids in 
some other major currencies as Well as 
sterling. Any conversion is for guidance 
only and we cannot be bound be any 
rate of exchange used. We are not 

responsible for any error (human or 
otherwise) omission or breakdown in 
providing these services.  

7. SUCCESSFUL BIDS

Unless the Auctioneer decides to use 
their discretion as set out above, when 
the Auctioneer’s hammer falls, we 
have accepted the last bid. This means 
a contract for sale has been formed 
between the Seller and the successful 
Bidder. We will issue an invoice only 
to the registered Bidder who made 
the successful bid. While we send out 
invoices by post/or email after the 
auction, we do not accept responsibil-
ity for telling You whether or not Your 
bid was successful. If You have bid by 
written bid, You should contact us by 
telephone or in person as soon as pos-
sible after the auction to get details of 
the outcome of our bid to avoid having 
to pay unnecessary storage charges.

8. RELEVANT LEGISLATION

You agree that when bidding in any of 
our sales that You will strictly comply 
with all relevant legislation including 
local laws and regulations in force at 
the time of the sale for the relevant 
saleroom location.

D.  THE BUYER’S PREMIUM, TAXES 
AND ARTIST’S RESALE ROYALTY

1. THE PURCHASE PRICE

For each Lot purchased a Buyer’s Pre-
mium of 25% of the Hammer Price of 
each Lot up to and including £500,000, 
plus 20% from £500,001 thereafter. 
VAT at the appropriate rate is charged 
on the Buyer’s Premium. No VAT is 
payable on the Hammer Price or pre-
mium for printed books or unframed 
maps bought at auction.

Live online bidding may be subject to 
an additional premium (level depend-
ent on the live bidding service provider 
chosen). This additional premium is 
subject to VAT at the appropriate rate 
as above. 

2. VALUE ADDED TAX

Value Added Tax is charged at the ap-
propriate rate prevailing by law at the 
date of sale and is payable by Buyers of 
relevant Lots.

(a) Lots affixed with (†):  Value Added 
Tax on the Hammer Price is imposed by 
law on all items affixed with a dagger 
(†). This imposition of VAT maybe 
because the Seller is registered for VAT 
within the European Union and is not 
operating under a Margin Scheme. 

(b) Lots affixed with (*): A reduced rate 
of Value Added Tax on the Hammer 
Price of 5% is payable.  This indicates 
that a Lot has been imported from out-
wit the European Union.  This reduced 
rate is applicable to Antique items. 

(c) Lots affixed with [Ω]: Standard rate 
of Value Added Tax on the Hammer 
Price and premium is payable. This ap-
plies to items that have been imported 
from outwit the European Union and 
do not fall within the reduced rate 
category outlined above. 

3.  ARTIST’S RESALE ROYALTY 
(DROIT DE SUITE)

This symbol  § indicates works which 
may be subject to the Droit de Suite 
or Artist’s Resale Right, which took 
effect in the United Kingdom on 14th 
February 2006. We are required to 
collect a royalty payment for all qualify-
ing works of art. Under new legislation 
which came into effect on 1st January 
2012 this applies to living artists and 
artists who have died in the last 70 
years. This royalty will be charged to 
the Buyer on the Hammer Price and 
in addition to the Buyer’s Premium. 
It will not apply to works where the 
Hammer Price is less than €1,000 
(euros). The charge for works of art 
sold at and above €1,000 (euros) and 
below €50,000 (euros) is 4%. For items 
selling above €50,000 (euros), charges 
are calculated on a sliding scale. All 
royalty charges are paid to the Design 
and Artists Copyright Society (‘DACS’) 
and no handling costs or additional 
fees are retained by the Auctioneer. 
Resale royalties are not subject to VAT. 
Please note that the royalty payment 
is calculated on the rate of exchange 
at the European Central Bank on the 
date of the sale. More information on 
Droit de Suite is available at www.dacs.
org.uk.

E. WARRANTIES 

1. SELLER’S WARRANTIES

For each Lot, the Seller gives a warran-
ty that the Seller; 

(a) Is the owner of the Lot or a joint 
owner of the Lot acting with the per-
mission of the other co-owners, or if 
the Sellers is not the owner of or a joint 
owner of the Lot, has the permission of 
the owner to sell the Lot, or the right to 
do so in law, and; 

(b) Had the right to transfer ownership 
of the Lot to the Buyer without any 
restrictions or claims by anyone else.

If either other above warranties are 
incorrect, the Seller shall not have to 
pay more than the Purchase Price (as 
defined in the glossary) paid by You to 
us. The Seller will not be responsible to 
You for any reason for loss of profits or 
business, expected savings, loss of op-
portunity or interest, costs, damages, 
other damages or expense. The Seller 
gives no warranty in relation to any 
Lot other than as set out above and, as 
far as the Seller is allowed by law, all 
warranties from the Seller to You, and 
all obligations upon the Seller which 
may be added to this agreement by law, 
are excluded. 

2. AUTHENTICITY GUARANTEE

We guarantee that the authorship, 
period, or origin (collectively, “Author-
ship”) of each Lot in this Catalogue is as 
stated in the BOLD or CAPITALISED 
type heading in the Catalogue descrip-
tion of the Lot, as amended by oral or 
written saleroom notes or announce-
ments. We make no warranties what-
soever, whether express or implied, 
with respect to any material in the 
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Catalogue other than that appearing 
in the Bold or Capitalised heading and 
subject to the exclusions below.

In the event we, in our reasonable 
opinion, deem that the conditions of 
the authenticity guarantee have been 
satisfied, it shall refund to the original 
purchaser of the Lot the Hammer Price 
and applicable Buyer’s Premium paid 
for the Lot by the original purchaser.

This Guarantee does not apply if:

(a) The Catalogue description was in 
accordance with the opinion(s) of gen-
erally accepted scholar(s) and expert(s) 
at the date of the sale, or the Catalogue 
description indicated that there was a 
conflict of such opinions; or

(b) the only method of establishing that 
the Authorship was not as described in 
the Bold or Capitalised heading at the 
date of the sale would have been by 
means or processes not then generally 
available or accepted; unreasonably 
expensive or impractical to use; or like-
ly (in our reasonable opinion) to have 
caused damage to the Lot or likely to 
have caused loss of value to the Lot; or

(c) There has been no material loss in 
value of the Lot from its value had it 
been in accordance with its description 
in the Bold or Capitalised type heading.

This Guarantee is provided for a period 
of one year from the date of the rele-
vant auction, is solely for the benefit 
of the original purchaser of the Lot at 
the auction and may not be transferred 
to any third party. To be able to claim 
under this Authenticity Guarantee, the 
original purchaser of the Lot must:

(a) notify us in writing within one 
month of receiving any information 
that causes the original purchaser 
of record to dispute the accuracy of 
the Bold or Capitalised type heading, 
specifying the Lot number, date of the 
auction at which it was purchased and 
the reasons for such dispute; and

(b) return the Lot to our registered 
office in the same condition as at the 
date of sale to the original purchaser 
of record and be able to transfer good 
title to the Lot, free from any third 
party claims arising after the date of 
such sale.

We have discretion to waive any of the 
above requirements. We may require 
the original purchaser of the Lot to ob-
tain, at the original purchaser of Lot’s 
cost, the reports of two independent 
and recognised experts in the field. The 
reports must be mutually acceptable 
to us and the original purchaser of 
the Lot. We shall not be bound by 
any reports produced by the original 
purchaser of the Lot, and Reserves the 
right to seek additional expert advice 
at its own expense. It is specifically 
understood and agreed that the 
rescission of a sale and the refund of 
the original Purchase Price paid (the 
successful Hammer Price, plus the 
Buyer’s Premium) is exclusive and in 
lieu of any other remedy which might 
otherwise be available as a matter of 

law. Lyon & Turnbull and the Seller 
shall not be liable for any incidental or 
consequential damages incurred or 
claimed, including without limitation, 
loss of profits or interest.

3. YOUR WARRANTIES

(a) You warrant that the funds used 
for settlement are not connected with 
any criminal activities, including tax 
evasion and You are neither; under 
investigation, have been charged with 
or convicted of money laundering, 
terrorist activities or other crimes.

(b) Where You are bidding on behalf of 
another person You warrant that:

(i) You have conducted appropriate 
customer due diligence on the ultimate 
Buyer(s) of the Lot(s) in accordance 
with all relevant anti-money laundering 
legislation, consent to us relying on this 
due diligence, and You will retain for a 
period of not less than five years the 
documentation evidencing the due dil-
igence. You will make such documenta-
tion promptly available for immediate 
inspection by a third party auditor 
upon our written request to do so;

(ii) The arrangements between You and 
the ultimate Buyer(s) in relation to the 
Lot or otherwise do not, in whole or in 
part, facilitate tax crimes, and;

(iii) You do not know, and have no 
reason to suspect that the funds used 
for settlement are connected with 
the proceeds of any criminal activity, in-
cluding tax evasion, or that the ultimate 
Buyer(s) are under investigation or 
have been charged with or convicted of 
money-laundering, terrorist activities, 
or other crimes. 

F. PAYMENT 

1. MAKING PAYMENT

(a) Within 7 days of a Lot being sold 
You will pay to us the Total Amount 
Due in cash or by such other method as 
is agreed by us. We accept cash, bank 
transfer (details on request), debit 
cards and Visa or MasterCard credit 
cards. Please note that we do not 
accept cash payments over £5,000 per 
Buyer per year. 

(b) Any payments by You to us can be 
applied by us towards any sums owing 
by You to us howsoever incurred and 
without agreement by You or Your 
agent, whether express or implied.

(c) We will only accept payment from 
the registered Bidder. Once issued, we 
cannot change the Buyer’s name on 
an invoice or re-issue the invoice in a 
different name.

(d) The ownership of any Lots pur-
chased shall not pass to You until You 
have made payment in full to us of the 
Total Amount Due. The risk in and the 
responsibility for the Lot will transfer 
to You from whichever is the earlier of 
the following:

(i) When You collect the Lot; or

(ii) At the end of the 30th day following 
the date of the auction, or, if earlier, the 
date the Lot is taken into care by a third 
party unless we have agreed otherwise 

with You in writing. 

(e) You shall at Your own risk and ex-
pense take away any Lots that You have 
purchased and paid for not later than 7 
working days following the day of the 
auction or upon the clearance of any 
cheque used for payment whichever 
is later. We can provide You with a list 
of shippers. However, we will not be 
responsible for the acts or omissions 
of carriers or packers whether or not 
recommended by us. 

(f) No purchase can be claimed or 
removed until it has been paid for.

(g) It is the Buyer’s responsibility 
to ascertain collection procedures, 
particularly if the sale is not being held 
at our main sale room and the potential 
storage charges for Lots not collected 
by the appropriate time.

2. IN THE EVENT OF NON-PAY-
MENT

If any Lot is not paid for in full and tak-
en away in accordance with these Con-
ditions or if there is any other breach of 
these Conditions, we, as agent for the 
Sellers and on their behalf, shall at our 
absolute discretion and without prej-
udice to any other rights we may have, 
be entitled to exercise one or more of 
the following rights and remedies:

(a) To proceed against You for damages 
for breach of contract;

(b) To rescind the contract for sale of 
that Lot and/or any other Lots sold by 
us to You;

(c) To resell the Lot(s) (by auction or 
private treaty) in which case You shall 
be responsible for any resulting defi-
ciency in the Total Amount Due (after 
crediting any part payment and adding 
any resale costs).

(d) To remove, store and insure the 
Lot in the case of storage, either at our 
premises or elsewhere and to recover 
from You all costs incurred in respect 
thereof;

(e) To charge interest at a rate of 5% a 
year above the Bank of Scotland base 
rate from time to time on all sums 
outstanding for more than 7 working 
days after the sale;

(f) To retain that or any other Lot sold 
to You until You pay the Total Amount 
Due;

(g) To reject or ignore bids from You 
or Your agent at future auctions or to 
impose conditions before any such bids 
shall be accepted;

(h) To apply any proceeds of sale of 
other Lots due or which become due 
to You towards the settlement of the 
Total Amount Due by You and to ex-
ercise a lien over any of Your property 
in our possession for any purpose 
until the debt due is satisfied. You 
will be deemed to have granted such 
security to us and we may retain such 
property as collateral security for Your 
obligations to us; we may decide to sell 
Your property in any way we think ap-
propriate. We will use the proceeds of 
the sale against any amounts You owe 

us and we will pay any amount left from 
that sale to You. If there is a shortfall, 
You must pay us the balance; and

(i) Take any other action we see neces-
sary or appropriate. 

G.  COLLECTION & STORAGE 

(1) It is the Buyer’s responsibility 
to ascertain collection procedures, 
particularly if the sale is not being held 
at our main sale room and the potential 
storage charges for Lots not collected 
by the appropriate time. Information 
on collection is set out in the Catalogue 
and our Website

(2) Unless agreed otherwise, You must 
collect purchased Lots within seven 
days from the auction. Please note 
the Lots will only be released upon full 
payment being received. 

(3) If You do not collect any Lot within 
seven days following the auction we 
can, at our discretion; 

(i) Charge You storage costs at the 
rates set out on our Website. 

(ii) Move the Lot to another location 
or an affiliate or third party and charge 
You transport and administration costs 
for doing so and You will be subject to 
the third party storage terms and pay 
for their fees and costs.

(iii) Sell the Lot in any way we think 
reasonable.

H.  TRANSPORT & SHIPPING 

1. TRANSPORT AND SHIPPING

We will include transport and shipping 
information with each invoice sent 
to You as well as displayed on our 
Website. You must make all transport 
and shipping arrangements. 

2. EXPORT OF GOODS 

Buyers intending to export goods 
should ascertain;

(a) Whether an export licence is 
required; and

(b) Whether there is any specific 
prohibition on importing goods of that 
character, e.g. items that may contain 
prohibited materials such as ivory 
or rhino horn. It is the Buyer’s sole 
responsibility to obtain any relevant 
export or import licence. The denial of 
any licence or any delay in obtaining 
licences shall neither justify the reces-
sion of any sale not any delay in making 
full payment for the Lot. 

3. CITES: ENDANGERED PLANTS 
AND ANIMALS LEGISLATION

Please be aware that all Lots marked 
with the symbol Y may be subject to 
CITES regulations when exporting 
these items outside the EU. These reg-
ulations may be found at http://www.
defra.gov.uk/ahvla-en/imports-exports/
cites

We accept no liability for any Lots 
which may be subject to CITES but 
have not be identified as such. 
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I. OUR LIABILITY TO YOU

(a) We give no warranty in relation to 
any statement made, or information 
give, by us, our representatives or 
employees about any Lot other than 
as set out in the authenticity warranty 
and as far as we are allowed by law, all 
warranties and other terms which may 
be added to this agreement by law are 
exclude. The Seller’s warranties con-
tained in paragraph E.1 are their own 
and we do not have a liability in relation 
to those warranties.

(b) (i) We are not responsible to You 
for any reason whether for breaking 
this agreement or any other matter  
relating to Your purchase of, or bid for, 
any Lot other than in the event of fraud 
or fraudulent misrepresentation by us 
other than as expressly set out in these 
conditions of sale; or 

(ii) We do not give any representation, 
warranty or guarantee or assume any 
liability for a kind in respect of any Lot 
with regard to merchantability, fitness 
for a particular purpose, description, 
size, quality, condition, attribution, au-
thenticity, rarity, importance, medium, 
provenance, exhibition history, litera-
ture or historical relevance, except as 
required by local law, any warranty of 
any kind is excluded by this paragraph.

(c) in particular, please be aware that 
our written and telephone bidding ser-
vices, Lyon & Turnbull Live, Condition 
Reports, currency converter and sale-
room video screens are free services 
and we are not responsible for any 
error (human or otherwise) omission 
or breakdown in these services.

(d) We have no responsibility to any 
person other than a Buyer in connec-
tion with the purchase of any Lot

(e) If in spite of the terms of this 
paragraph we are found to be liable 
to You for any reason, we shall not 
have to pay more than the Purchase 
Price paid by You to us. We will not be 
responsible for any reason for loss of 
profits, business, loss of opportunity 
or value, expected savings or interest, 
costs damages or expenses. 

J. OTHER TERMS 

1. OUR ABILITY TO CANCEL

In addition to the other rights of can-
cellation contained in this agreement, 
we can cancel the sale of a Lot if; 

(i) Any of our warranties are not cor-
rect, as set out in paragraph E3, 

(ii) We reasonably believe that com-
pleting the transaction is or may be 
unlawful; or 

(iii) We reasonably believe that the 
sale places us or the Seller under any 
liability to anyone else or may damage 
our reputation. 

2. RECORDINGS

We may videotape and record pro-
ceedings at any auction. We will keep 
any personal information confidential, 
except to the extent disclosure is 
required by law if You do not wish to be 
videotaped, You may make arrange-

ments to bit by telephone or a written 
bid or bid on Lyon & Turnbull Live 
instead. Unless we agree otherwise 
in writing, You may not videotape or 
record proceedings at any auction. 

3. COPYRIGHT

We own the copyright in respect of all 
images, illustrations and written mate-
rial produced by or for us relating to a 
Lot. (Including Catalogue entries un-
less otherwise noted in the Catalogue) 
You cannot use them without our prior 
written permission. We do not offer 
any guarantee that You will gain any 
copyright or other reproductions to 
the Lot. 

4. ENFORCING THIS AGREEMENT

If a court finds that any part of this 
agreement is not valid or is illegal or 
impossible to enforce, that part of the 
agreement will be treated as deleted 
and the rest of this agreement will 
remain in force.  

5. TRANSFERRING YOUR RIGHTS 
AND RESPONSIBILITIES

You may not grant a security over or 
transfer Your rights of responsibilities 
under these terms on the contract of 
sale with the Buyer unless we have 
given our written permission. This 
agreement will be binding on Your 
successors or estate and anyone who 
takes over Your rights and responsi-
bilities. 

6. REPORTING ON  
WWW.LYONANDTURNBULL.COM

Details of all Lots sold by us, including 
Catalogue disruptions and prices, may 
be reported on www.lyonandturnbull.
com. Sales totals are Hammer Price 
plus Buyer’s Premium and do not re-
flect any additional fees that may have 
been incurred. We regret we cannot 
agree to requests to remove these 
details from our Website. 

7. SALE BY PRIVATE TREATY

(a) The same Conditions of Sale 
(Buyers) shall apply to sales by private 
treaty.

(b) Private treaty sales made under 
these Conditions are deemed to be 
sales by auction and subject to our 
agreed charges for Sellers and Buyers.

(c) We undertake to inform the Seller 
of any offers it receives in relation to 
an item prior to any Proposed Sale, 
excluding the normal method of com-
mission bids.

(d) For the purposes of a private treaty 
sale, if a Lot is sold in any other curren-
cy than Sterling, the exchange rate is to 
be taken on the date of sale.

8. THIRD PARTY LIABILITY

All members of the public on our prem-
ises are there at their own risk and 
must note the lay-out of the premises, 
safety and security arrangements. 
Accordingly, neither the Auctioneer 
nor our employees or agents shall incur 
liability for death or personal injury or 
similarly for the safety of the property 
of persons visiting prior to, during or 
after a sale. 

9. DATA PROTECTION

Where we obtain any personal 
information about You, we shall use it 
in accordance with the terms of our 
Privacy Policy (subject to any addition-
al specific consent(s) You may have 
given at the time Your information was 
disclosed). A copy of our Privacy Policy 
can be found on our Website www.ly-
onandturnbull.com or requested from 
Client Services, 33 Broughton Place, 
Edinburgh, EH1 3RR or by email from 
data enquiries@lyonandturnbull.com.

10.  FORCE MAJEURE 

We shall be under no liability if they 
shall be unable to carry out any pro-
vision of the Contract of Sale for any 
reason beyond their control including 
(without limiting the foregoing) an 
act of God, legislation, war, fire, flood, 
drought, failure of power supply, 
lock-out, strike or other action taken 
by employees in contemplation or fur-
therance of a dispute or owing to any 
inability to procure materials required 
for the performance of the contract. 

11.  LAW AND JURISDICTION

(a) Governing Law: These Conditions 
of Sale and all aspects of all matters, 
transactions or disputes to which they 
relate or apply shall be governed by, 
and interpreted in accordance with, 
Scots law

(b) Jurisdiction: The Buyer agrees 
that the Courts of Scotland are to 
have exclusive jurisdiction to settle all 
disputes arising in connection with all 
aspects of all matters or transactions to 
which these Conditions of Sale relate 
or apply.

K. DEFINITIONS & GLOSSARY

The following words and phrases used 
have (unless the context otherwise 
requires) the meaning to given to them 
below. The go Glossary is to assist 
You to understand words and phrases 
which have a specific legal meaning 
which You may not be familiar with. 

1. DEFINITIONS

“Auctioneer” Lyon & Turnbull Ltd 
(Registered in Scotland No: 191166 
| Registered address: 33 Broughton 
Place, Edinburgh, EH1 3RR) or it’s 
authorised representative conducting 
the sale, as appropriate;

“Bidder” a person who has completed a 
Bidding Form

“Bidding Form” our Bidding Registra-
tion Form our Absentee Bidding Form 
or our Telephone Bidding Form.

“Buyer” the person to whom a Lot is 
knocked down by the Auctioneer. The 
Buyer is also referred to by the words 
“You” and “Your”

“Buyer’s Premium” the sum calculated 
on the Hammer Price at the rates 
stated in Catalogue.

“Catalogue” the Catalogue relating 
to the relevant Sale, including any 
representation on our Website

“Condition Report” the report on the 
physical condition of a Lot provided to 
a Bidder or potential Bidder by us on 

behalf of the Seller. 

“Estimate” a statement of our opinion 
of the range within the hammer is likely 
to fall. 

“Hammer Price” the level of bidding 
reached (at or above any Reserve) 
when the Auctioneer brings down the 
hammer;

“High Cumulative Value of Lot” several 
Lots with a total lower Estimate value 
of £30,000 or above;

“High Value Lot” a Lot with a lower 
Estimate of £30,000 or above;

“Lot” each Item offered for sale by Lyon 
& Turnbull;

“Purchase Price” is the aggregate 
of Hammer Price and any applicable 
Buyer’s Premium, VAT on the Hammer 
Price (where applicable), VAT on the 
Buyer’s Premium and any other appli-
cable expenses;

“Reserve” the lowest price below 
which an item cannot be sold whether 
at auction or by private treaty;

“Sale” the auction sale at which a Lot is 
to be offered for sale by us.

“Seller” the person who offers the Lot 
for Sale. We act as agent for the Seller. 

“Total Amount Due” the Hammer Price 
in respect of the Lot sold together with 
any premium, Value Added Tax or other 
taxes chargeable and any additional 
charges payable by a defaulting Buyer 
under these Conditions;

“VAT” value added tax at the prevailing 
rate at the date of the sale in the 
United Kingdom. 

“Website” Lyon & Turnbull’s Website 
at www.lyonandturnbull.com 

2. GLOSSARY

The following have specific legal 
meaning which You may not be familiar 
with. The following glossary is intended 
to give You an understanding of those 
expressions but is not intended to 
restrict their legal meanings:

“Artist’s Resale Right” the right of 
the creator of a work of art to receive 
a payment on Sales of that work 
subsequent to 

“Knocked Down” when a Lot is sold 
to a Bidder, indicated by the fall of the 
hammer at the Sale. 

“Lien” a right for the person who 
has possession of the Lot to retain 
possession of it. 

“Risk” the possibility that a Lot may be 
lost, damaged, destroyed, stolen, or 
deteriorate in condition or value. 

“Title” the legal and equitable right to 
the ownership of a Lot.

22.1
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REGISTRATION

All potential buyers must register 
prior to placing a bid. Registration 
information may be submitted in 
person at our registration desk, by 
email, or on our website. Please note 
that first-time bidders, and those 
returning after an extended period, 
will be asked to supply the following 
documents in order to facilitate 
registration:

1 –  Government issued photo ID  
(Passport/Driving licence)

2 –  Proof of address   
(utility bill/bank statement).

We may, at our option, also ask you 
to provide a bank reference and/or 
deposit.

By registering for the sale, the buyer 
acknowledges that he or she has read, 
understood and accepted our  
Conditions of Sale.

BIDDING

Registered bidders will be assigned 
a non-transferable bidder number. 
Once the first bid has been placed, 
the auctioneer asks for higher bids 
in increments determined by the 
auctioneer. All lots will be invoiced to 
the name and address given during 
your registration.

There will be no in-room bidding for 
this auction.

HOW TO BID

BY PHONE 

A limited number of telephone 
lines are available for bidding by 
phone through a Lyon & Turnbull 
representative. Phone lines must be 
reserved in advance. All bid requests 
must be received an hour before 
the sale. All telephone bids must 
be confirmed in writing, listing the 
relevant lots and appropriate number 
to be called. We recommend that a 
covering bid is also left in the event 
that we are unable to make the call. 
We cannot guarantee that lines will 
be available, or that we will be able to 
call you on the day, but will endeavour 
to undertake such bids to the best of 
our abilities. This service is available 
entirely at our discretion and at the 
bidder’s risk. 

IN WRITING 

Bid forms are available at the sale and/
or the back of the catalogue. These 
should be submitted in person, by post, 
or by fax as soon as possible prior to 
the sale and we will bid on your behalf 
up to the limit indicated. In the event 
of receiving two identical bids the first 
one received will take precedence All 
bids must be received an hour before 
the sale. This service is provided 
entirely at the bidder’s risk.

ON THE INTERNET 

- ABSENTEE BIDDING

Leave a bid online through  
our website, call us on  
0131 557 8844 or email  
info@lyonandturnbull.com

- BID LIVE ONLINE

Bid live online, for free, with  
Lyon & Turnbull Live.  Just click the 
button from the auction calendar, sale 
page or any lot page online to register.  

PAYMENT

Our accounts teams will continue to 
be available to process payments and 
answer queries. We will be able to 
accept online payments through our 
website and bank transfer. On-site 
payment facilities are available by 
appointment. 

Payment is due within seven (7) days 
of the sale. Lots purchased will not be 
released until full payment has been 
received. Payment may be made by the 
following methods: 

BANK TRANSFER 

Account details are included on any 
invoices we issue or upon request from 
our accounts department.

ONLINE CREDIT OR  
DEBIT CARD PAYMENTS 

We no longer accept card payments by 
phone.  Please use our online payment 
service (provided by Opayo).

You will find a link to this service in any 
email invoice issued or you can visit the 
payments section of our website.

CASH 

No cash payments will be accepted for 
this auction.  

COLLECTION OF PURCHASED 
LOTS 

Please refer to page 6 of this 
catalogue. 

Inside Back Cover:

Lot 51 [detail]

GUIDE TO BIDDING & PAYMENT
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