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Welcome

It is with immense delight and honour that we welcome you to the Conference Material 
Culture in Transit 2020!
It has been quite a stimulating process, from its ideas stage to the present. 

Our Conference constellates curators and scholars working actively within academic and 
museal institutions around the world to discuss spatiotemporal movements of  material 
culture, with the understanding that meanings are generated not only within the contexts 
objects were created but also in the spaces they traverse.

In both our fields, we work closely with objects and saw the necessity to bring academic research 
and museum practice closer at a time when material culture has sparked off many debates 
such as restitution, agency, representation to name a few. Certainly, material culture is 
not only central to the human experience but also imperative to understanding human 
histories. 

The first three sessions, The Biography of  Objects, The Transformation of  Meaning, and De-colonizing 
the Museum, deal with rather theoretical questions regarding “the life of  things” and 
ask questions pertaining to methodological analyses while probing general and specific 
transformation processes of  material artefacts. The second set of  sessions focus on 
Material Culture and Religion, Urban Transformation, and Museology and Representation.

We are pleased to have an interdisciplinary audience with which we can share perspectives 
on the question: “what exactly is transformed when artefacts travel?” 

We look forward to enriching discussions that not only point towards newer epistemologies 
in working with material culture but in transforming the way we work and co-habit with 
material culture. 

Your hosts,
Zainabu and Samuel 

“Stone figure in the Pucara style”. However, it became famous under the name 
“Ekeko” in line with its controversially discussed return to Bolivia in 2014. 
Today, the figure is preserved and exhibited in Museo Nacional de Arqueología 
MUNARQ in La Paz.

E/1929.441.0145
© Bernisches Historisches Museum, Christine Mohr



LIVE EVENT: SEPTEMBER 10

09:30 – 10:00 Welcome Session

10:00 – 10:45 Session one: Panel Discussion

The Biography of  Objects

Chair: 
Dr. Michael Toggweiler

Prof. Dr. Nicholas Thomas
The Museum Inside Out

Prof. Dr. Beate Fricke & Meekyung MacMurdie Ph.D
Flotsam. A Celestial Globe in the Henri Moser Collection

Dr. Alban von Stockhausen 
The Myth of  the Lost Word: Museums, Oral Traditions, and Object 
Biographies

10:45 – 11:00 Break

11:00 – 11:45 Session Two: Panel Discussion

Transformation of  Meaning 

Chair:
Dr. Gudrun Föttinger

Dr. Anna Schmid
After Interpretive Dominance

Prof. Dr. Philipp Schorch
What Next with this Heritage? Exploring Thing~ties and Oceanic 
lenses

Dr. Carine Ayélé Durand
Re-assembling the Transnational Mobility of  Two Totem Poles from 
Alaska

Prof. Dr. Michaela Schäuble
Staging Heritage: Artistic (Re-)Appropriations of  Religious Practices 
and Performances in the Mediterranean

11:45 – 12:00 Break

12:00 – 12:45 Session Three: Panel Discussion

De-colonizing the Museum

Chair:
Dr. Alexis Malefakis

Dr. Boris Wastiau 
Decolonizing MEG: Context and Engagement

Dr. Lionel Pernet & Dr. Grégoire Mayor 
Derrière les cases de la Mission: An Exhibition between Lausanne and 
Neuchâtel

Dr. Sandra Ferracuti
“Wo ist Afrika?”, or of  Storytelling and (Productive?) Disappointments

12:45 – 14:00 Lunch Break

14:00 – 14:45 Session Four: Panel Discussion

Material Culture and 
Religion

Chair: 
Prof. Dr. Urte Krass

Niklas Wolf
The Picture Production and Media of  West African Vodun between Identity 
and Alterity

Roberto Costa
Polyptych and polytemporality: The Case of  an Allegoric Asmat Altarpiece

Dr. Susan Marti
Forgotten objects: Medieval Memorial Banners Moving from the Monastery to 
the Museum

14:45 – 15:00 Break

15:00 – 15:45 Session Five: Panel Discussion

Urban 
Transformation

Chair:
Dr. Carine Ayélé Durand

Carl Deussen
“To give away my collection for free would be nonsense” - The Role of  Decorations 
and Medals in 19th century Ethnographic Collecting

Dr. Julien Glauser
PLAY Bordeaux: Street Skateboarding on Works of  Art, a Reflection on Art, 
Skateboarding and Urban Spaces

Etienne Wismer
From Travelling to Representation to Expropriation: Considering a Scenic 
Wallpaper through time

15:45 – 16:00 Break
16:00 – 16:45 Session Six: Panel Discussion:

Museology and 
Representation 

Chair: 
Dr. Julien Glauser

Cécile Bründlmayer
“Out of  Context”- Translocation of  West African Artefacts to European Museums: 
The Case of  the Leo Frobenius Collection from Mali

Mary Mbewe
From Chisungu to the Museum: Collecting, Documenting, and Representing 
the Chisungu female initiation at the Moto Moto Museum in Zambia, 1950 
to 2016

Zumrad Ilyasova
From Bukhara to Bern. Central Asian Textiles in the Collection of  Henri Moser

Floriane Morin
Heritage and Political Issues. The Multiple Identities of  a Bamoun War Calabash 
acquired by MEG during the Collapse of  the Kingdom

16:45 – 17:00 Break
17:00 – 17:45 Round up Discussion Chairs:

Samuel Bachmann & Zainabu Jallo
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Bernisches Historisches Museum

Rooted in Bern – connected to the world
The Bernisches Historisches Museum is one of  the most important Museums of  cultural 
history in Switzerland. The collections of  history, archaeology and ethnography include 
approximately 500,000 objects dating from the Stone Age to the present and originate 
from different cultures from all over the world. With human history in all its facets 
forming the framework, the emphasis is on the cultural heritage of  the City and State 
of  Bern. The integrated Einstein Museum offers an account of  the life and work of  the 
physicist and places it in a fascinating manner in the context of  world history. Temporary 
exhibitions are regularly staged in the generously proportioned exhibition hall. 

It is part of  its basic responsibility to protect the objects in the collections from decay and 
to preserve them for future generations. The Museum tries to improve the accessibility 
of  its collections so that they may be available for exhibitions and for researchers. To this 
end, the inventory and collection assessment project was launched in 2017 and is due to 
be completed at the beginning of  2022. The inventory and collection assessment project 
is a milestone for the Bernisches Historisches Museum and is laying the foundation for 
any future digital strategy. 

In a first stage, lasting three years, a general inventory is being taken of  all objects in the 
collection. In this registration process the total number of  objects will be counted, each 
one will be identified, allocated to a dataset, photographed and given a new electronically 
readable label. In the second stage, this basic data will be expanded by research staff with 
additional information about as many artefacts as possible. At the same time, certain 
holdings will be checked for possible deaccessioning and particularly fragile objects will 
undergo emergency conservation measures.

Additionally, the ethnographic department of  the museum initiated a separate assessment 
project for its collection-related archival material. The project was supported by the 
provenance research fund of  the Federal Office of  Culture in Switzerland and is aiming 
at recording all archival files anew and at publishing a search tool openly accessible on the 
website of  the Museum by September 2020.This project is ought to provide the necessary 
preconditions of  systematic provenance research in the near future.

PRACTICAL INFORMATION
Bernisches Historisches Museum
Einstein Museum
Helvetiaplatz 5
CH-3005 Bern
Phone +41 31 350 77 11
Fax +41 31 350 77 99 
info@bhm.ch
www.bhm.ch 

OPENING HOURS 
Tue–Sun 10 am – 5 pm 
Mon closed
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The Center for Global Studies
The Center for Global Studies (CGS) is part of  the Walter Benjamin Kolleg of  the Faculty 
of  Philosophy & History of  the University of  Bern. It is a research center that concerns 
itself  with the current and historical processes of  the interweaving and disentangling of  
human areas of  life, over great geographical distances and different cultural contexts. In 
an interdisciplinary framework - formed in particular by the subjects of  history, literature, 
music and religion, as well as by the history of  art - research on these developments takes 
place primarily with an intellectual, cultural and social sciences approach. In addition, 
various research areas are supported by working together with experts from other fields, 
such as law or economics.

The CGS does not equate global studies with globalization research. Indeed, the processes 
of  expanding, consolidating and accelerating global relationships in various areas of  
social life form core topics of  research conducted at CGS. At the same time, however, 
there is also interest in the inequality of  these processes, the exclusion and fragmentation 
that they produce the parts of  societies that are more or less affected by them, and by 
opposing developments. Our analytical guiding categories are, correspondingly those of  
the transfer, the interlacing or the comparison.

The main areas of  research at the CGS lies in the following:
• The theory formation of  human, cultural and social sciences Global Studies
• Of  knowledge production and circulation in global interrelationships
• Questions of  justice within the context of  globalization
• The representation of  and dealing with climate change
• Intercultural exchange processes and identity constructions in global contexts

The CGS is also a center of  studies, under which students can undertake five 
interdisciplinary and transdisciplinary master study programs - Latin American Studies, 
Eastern Europe Studies, Religion in the Global Present, World Arts and World Literature 
- and a bachelor program in Eastern Europe.
The Center also has a doctorate program in Global Studies from where the ideas for this 
conference have emerged. CGS is part of  a larger body, The Graduate School of  the 
Arts and Humanities (GSAH) and comprises four doctoral programs: Global Studies, 
Interdisciplinary Cultural Studies, Studies in Language and Society and Studies in the 
Arts. All of  these encourage a critical examination of  issues, themes, concepts, theories 
and methods which transcend individual disciplines and as such serve to fully integrate the 
process of  writing a doctoral thesis at the Faculty of  Humanities into a highly innovative 
academic context. The aim is to provide an outstanding inter- and transdisciplinary 
education, which centers on the writing of  a qualitatively excellent doctoral thesis that 
qualifies graduates to conduct research-related work both in academic and non-academic 
environments. 

Universität Bern
Center for Global Studies/ Graduate School of  Arts and Humanities
Walter Benjamin Kolleg,
Muesmatstrasse 45
3012 Bern
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SESSION ONE

Session One: The Biography of  Objects 

10:00 – 10:45

On a rather theoretical level, this session discusses the idea of  a biographical approach 
to the analysis of  material culture: “how do we properly read the story of  an object?”. 
Thus, the historicity of  material culture is critical and, in line with this, opportunities 
and limitations of  material culture as a historical source within museum and academic 
research alike will be a focal point of  the discussions. The biographies of  objects will 
be exemplified using specific objects from the Henry-Moser-collection, exhibited in the 
presentation hall of  the Bernisches Historisches Museum and through a critical look at 
the said collection’s biographies and movements to the museum. Ultimately, this session 
tackles the challenge of  reconstructing biographies of  material objects, for which there is 
no written documentation. 

Facilitated by Dr. Michael Toggweiler

Michael Toggweiler concluded his studies in social anthropology, 
early modern history and philosophy in 2006 with a “heuristics 
of  the monstrous”. He received his PhD in October 2012 with 
an interdisciplinary thesis on early modern and 19th Century 
anthropological discourses by way of  pygmy narratives as 
an analytical guideline. Currently, he is the coordinator of  
the Interdisciplinary Postgraduate Research Network and 

the Graduate School of  the Arts and Humanities at the Walter Benjamin Kolleg Bern. 
Also, he is the co-founder of  THoR (Taking the Humanities on the Road), a bottom-up 
platform to crowdsource ideas and actions that showcase the vitality and  innovative 
potential of  the humanities.

SESSION ONE

Keynote: Prof  Dr. Nicholas Thomas

Prof. Dr. Nicholas Thomas is an anthropologist and historian. 
He visited the Pacific Islands first in 1984 to research his 
PhD thesis on the Marquesas Islands, later worked in Fiji 
and New Zealand, as well as in many archives and museum 
collections in Europe, North America, and the Pacific itself. His 
books include Entangled Objects (1991), Discoveries: the voyages 
of  Captain Cook (2003), and Islanders: the Pacific in the Age of  

Empire (2010), which was awarded the Wolfson History Prize and The Return of  Curiosity: 
what museums are good for in the twenty-first century (2016).  He has curated many exhibitions, 
often in collaboration with contemporary artists, most recently including Oceania for 
the Royal Academy of  Arts in London and the Musée du quai Branly-Jacques Chirac 
in Paris.

The Museum Inside Out

Museums are notoriously spaces for dead things. Yet, over recent decades, curators, 
commentators and museum visitors have become increasingly interested in the afterlives 
of  artefacts, in the capacity of  things to assume new identities. This lecture takes 
collections to be made up, not just of  works or specimens, but of  relationships. Such 
relationships may be just latent or dormant for extended periods, but can be dramatically 
restaged. A collection in Cambridge made during the first voyage of  Captain James 
Cook, which includes potent Australian, Maori and Tahitian ancestral treasures, has 
over recent years come to perform in this way. This reactivation, I argue, changes what is 
visible in the museum, bringing to the foreground not the building, the institution or the 
galleries, but a constitutive relational infrastructure. In re-enacting relationships, artefacts 
offer the prospect of  turning the museum inside out. 
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SESSION ONE

Prof. Dr. Beate Fricke 

Beate Fricke‘s research focuses on the history of  images, objects 
and places, using perspectives from philosophy, cultural 
anthropology, history of  the sciences, of  economy and theology. 
She received her PhD in History of  Art from the University of  
Trier (2005). Before joining the University of  Bern (Switzerland) in 
2017, she was Professor for Medieval Art and Architecture at 
the University of  California, Berkeley. Her current research 

projects are Trading Architecture, which analyses the loci of  exchange of  merchandise, 
knowledge and culture in the Mediterranean with the Middle and the Far East. Object 
Histories. Early Modern Flotsam. Together with Finbarr Barry Flood she was awarded a 
collaborative research grant from the American Council of  Learned Societies (2017-19). 
Global Horizons in Pre-Modern Art, for which was awarded an ERC consolidator grant 
(2018-23, www.global-horizons.ch). She is the author of  Fallen Idols – Risen Saints. Sainte Foy 
of  Conques and the Revival of  Monumental Sculpture in Medieval Art, Turnhout: Brepols, 2015.

Meekyung MacMurdie Ph.D

Meekyung MacMurdie is a newly minted PhD, having 
just completed her degree in art history at the University 
of  Chicago. She specialises in medieval art of  the Islamic 
world with particular interests in artistic practices of  ornament 
and design, knowledge transmission and exchange, and the 
historiography of  Islamic art. For her thesis, “Likeness, 
Figuration, Proof: geometry and the Arabic book,” she 
examined the evidentiary stakes and ontological status of  
tables, geometric figures, and pictorial images in scientific 

and medical manuscripts. She is currently a member of  the ERC-funded project, “Global 
Horizons in Pre-Modern Art,” in Bern.

Flotsam. A Celestial Globe in the Henri Moser Collection

Objects like the celestial globe in the Henry Moser collection have lost their original 
cultural context. Once they entered the art market and are bought and brought into 
another culture,  it is hard to trace their original provenance, identify former owners and 
makers, and locate the site of  their production. However, we can reconstruct their former 
use and speculate about the knowledge culture they were produced for. We would like to 
contextualise the Persian celestial globe with astrolabes and armillary spheres, with tools 
for teaching astronomy and manuscripts about the celestial spheres that were brought to 
the West already in the Middle Ages. A close-reading of  the object itself  will help us to 
understand how knowledge in the past was mediated through such objects and what we 
can learn from the past by a look upon such an object in the present.

SESSION ONE
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SESSION ONE

Dr. Alban von Stockhausen 

Alban von Stockhausen is curator of  the ethnographic 
collection (Asia, Oceania, Europe and Ancient Egypt) at 
Bernisches Historisches Museum. His recent work as an 
anthropologist focused on the Greater Himalayan region, 
especially local cultures of  Eastern Nepal and the Naga 
tribes of  Northeast India and Burma. He curated and co-
curated several international exhibitions and worked in 

various projects on ethnographic images and photographic archives.

The Myth of  the lost Word: Museums, Oral Traditions,
and Object Biographies

In the late 19th and early 20th century, many ethnographic museums focused on material 
culture originating from so-called ‘scriptless’, non-European traditions. The actual collecting 
was often outsourced to colonial administrators, military people or tradesmen, with no 
anthropological training and little interest in the ‘immaterial’ knowledge of  the source 
communities. The comparison based methodology of  the time put the focus on a limited 
set of  formal or material aspects, which ‘qualified’ the objects to be chosen as an artefact. 
The connected local religious practices and oral traditions usually remained undocumented 
if  they could not be grasped by pre-fabricated questionnaires. The paper is based on the 
author’s extensive fieldwork on oral traditions and local religious practices in the Himalayas and 
his current position as curator for the ethnographic collection of  Bernisches Historisches 
Museum. Through selected object biographies the paper analyses how the collecting 
process detached objects from the ‘oral’ cosmologies they were once connected to and 
how their transfer to a museum placed them into a alternative framework of  interpretation 
and meaning. It further discusses strategies that could be applied in order to unveil possible 
traces of  the oral traditions the objects were once embedded in.
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SESSION TWO

Session Two: Transformation of  Meaning 

11:00 – 11:45 

In communities, objects are constituent parts or representatives of  dynamic ideas and 
changing practices. This session draws from the remodelling of  Museum der Kulturen 
Basel’s exhibition policies ten years ago. MKB continues to work towards disengaging 
objects from formerly dominant geographical classifications and reframe them within 
new thematic contexts. These politics of  display also raise questions regarding the museum’s 
responsibilities regarding the narratives concerned with the material culture they preserve. 
Contrarily, the idea of  “Indigenizing the Museum”, for instance, is an approach that aims 
at handing over the narrative responsibility and power over the meaning of  an object 
back to those people who claim to have knowledge of  its original meaning. A further 
significant aspect of  this session emphasises on the undercurrents of  heritagization, which 
describes a transformation process of  material culture in itself.

Facilitated by Dr. Gudrun Föttinger
 
Gudrun Föttinger graduated at the University of  Bayreuth, 
Germany, in Romance Studies and Musicology, where 
she also received her PhD. She worked for seven years as 
research assistant and staff member for Bayreuth African 
Studies Series (BASS). In 1997 she started working at the 
Richard Wagner Museum and the National Archives of  the 
Richard Wagner Foundation at Bayreuth. Besides having 
been responsible for the collection and documentation she 

was also deputy director there before becoming Head of  Collections and a member of  
the Board of  Management at the Bernisches Historisches Museum in 2015. 

SESSION TWO

Keynote: Dr. Anna Schmid

Director, Museum der Kulturen Basel since 2006. She has 
worked as head of  the Anthropology department at the State 
Museum of  Lower Saxony, Germany and held various positions 
at different institutions as curator and lecturer.  She has 
undertaken extensive fieldwork in South Asia (Pakistan, 
India) from 1988 until 2002, researched in the Northern 
Areas of  Pakistan on the relationship between craftspeople 

and the wider society for her Ph.D. Under her leadership, the Museum der Kulturen 
Basel was enlarged, renovated, and transformed into a museum of  contemporary anthropology 
with a new vision regarding collecting and exhibition policy.

After Interpretative Dominance

Since its reopening in 2011, the MKB (Museum of  Cultures Basel) has attempted to 
establish a new approach which aims at leaving behind superseded yet latently still 
existing practices in ethnographical museums – e.g. othering, hierarchization of  cultures 
and their achievements, various forms of  essentializing. Permanent as well as temporary 
exhibitions at the MKB are consistently oriented along topics rather than regions – for 
lack of  canonization, the latter seems to have been the only authoritative category in 
anthropology for a long time. Methodologically, the thematic approach is not based on the 
principle of  comparison but on establishing and highlighting relations and connectivity 
– between time horizons, between the Here and There. Thus, it is committed to the 
hic et nunc, with a pledge to account for local relevance: namely, the specific location 
of  the museum itself. Processes of  appropriation might again accompany this approach 
since asymmetrical power relations, economic dependencies, and systems of  global 
interconnectedness are prevailing today as they were in colonial times. This is inherent in 
the staging of  ethnographic objects collected during the past two centuries. However, the 
emphasis lies on the enrichment through the encounter with objects in new contexts and 
on what the objects epitomize for the wider public. 
Certainly, the circumstances of  acquisition will not be neglected, nor will any ownership 
be disguised – so as to avoid another claim to power. The openness in the interpretations 
and scenographies submits an offer of  understanding and perceiving, without claiming 
sovereign interpretive powers. The MKB treats the chosen topics from different angles 
and provides facets of  a theme which offer the visitors a kind of  partial collage or 
assemblage to which they can relate and into which they can inscribe themselves. Thus, 
in every new exhibition, each ethnographic object bears the possibility of  transformation 
for each person exposed to it; and at the same time, each exhibition creates a new context 
which adds novel meanings to each object – even if  only in nuances – and thus also 
affects transformations of  the object. How this is achieved or sought to achieve will be 
demonstrated through the MKB’s exhibition practices since 2011. 
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SESSION TWO

Prof. Dr. Philipp Schorch

Philipp Schorch is Professor of  Museum Anthropology at 
Ludwig-Maximilians-Universität in Munich, Germany, 
where he leads an ERC-funded research project on 
“Indigeneities in the 21st Century”. He is also an Honorary 
Fellow at the Alfred Deakin Institute for Citizenship and 
Globalisation, Deakin University, Australia. Philipp’s 
research focuses on museums, material culture/

history/theory, contemporary art and (post)colonial histories, the Pacific and Europe, 
collaborations with Indigenous artists/curators/scholars, and (post)socialist environments. 
He is lead co-author of  Refocusing Ethnographic Museums through Oceanic Lenses (University of  
Hawai’i Press, In Print), and co-editor of  Curatopia: Museums and the Future of  Curatorship 
(Manchester University Press, 2019) and Exploring Materiality and Connectivity in Anthropology 
and Beyond (UCL Press, In Print).

What Next with this Heritage?
Exploring thing~ties and Oceanic lenses

In responding to the question “What next with this heritage?”, this paper follows two 
interlinked explorative threads to track materiel culture in transit and its transformation 
of  meaning. First, I draw on experimental research on the nexus between materiality and 
connectivity as two interrelated modes in which an entity is, or, more precisely, is becoming, 
in the world. Just as things tend to become the things they are through the connections 
in which they are engaged, connections are often imbued with material qualities. The 
question, thus, is how these two modes of  becoming relate and fold into each other to 
produce the realities on attempts to understand. Based on the research findings, I propose 
the notion of  a thicket of  thing~ties, as opposed to imaginiaries of  a universe of  separate 
planets united by connections, as a theoretical framework through which “ethnographic 
objects” can be reproached, opened up, multiplied, traced and mapped. Second, I draw 
on a collaborative ethnographic investigation of  Indigenous museum practices in three 
Pacific museums located at the corners of  the so-called Polynesian triangle: Bernice 
Pauahi Bishop Museum, Hawai‘i, Museum of  New Zealand Te Papa Tongarewa, and 
Museo Antropológico Padre Sebastián Englert, Rapa Nui (Easter Island). I thereby 
pursue the dual goal of  re-historicising how “ethnographic knowledge” comes into being 
and of  shifting the analytical register towards Indigenous epistemologies, ontologies, and 
cosmologies. In doing so, I employ Oceanic lenses that help reframe Pacific collections in, 
and the production of  public understandings through, ethnographic museums in Europe 
and beyond.

SESSION TWO

In search of  the missing link.
Re-assembling the Transnational Mobility of  Two Totem Poles from Alaska

In 2016, curators at MEG conducted the collections review of  over 74’000 artefacts. The 
objective was to assess which artefact would require special attention in terms of  research 
study, conservation care and deaccessioning procedures before the move of  the entire 
collection to a new storage facility in 2019. It soon appeared that we needed to further 
assess the state of  conservation of  two totem poles, which once stood in the gardens of  
the Ethnography Museum of  Geneva, but had been dismounted in 1990 and stored since 
then in an off-site storage out of  conservation concerns. Collected in Ketchikan, Alaska 
in 1955 the totem poles were carved by Sidney Campbell, also known as, Chief  Neesh 
Loot, a Tsimshian boat builder, carpenter and wood carver born in ca. 1847 in British 
Columbia. In order to further investigate the history of  the totem poles, we became 
interested in gathering with and around the totem poles a broad variety of  skills including 
curatorship, conservation care, Tsimshian carving, photographs and film making. During 
a week, between 25 November and 2 December 2018, gathered around the poles and 
the historic photographs taken in Alaska and Geneva we started to re-assemble the past, 
the present and the future of  the poles. It became soon evident for the Tsimhian master 
carvers invited to assess the poles that Sidney Campbell’s totem poles were the missing 
link between two full-size carving poles traditions. One originating in the Past, in British 
Columbia and the other one rooted in the Present, initiated among Tsimhsian cultural 
leaders in Alaska in the 1980s. The reconnection with Campbell’s totem poles raised a 
number of  questions regarding the changing meaning of  artefacts from one urban setting 
to the next. Since the late 19th Century the totem poles carved by Sidney Campbell 
moved from Metlakatla Alaska, to Ketchikan Alaska and at last to Geneva. Assembling 
together with and around these totem poles museum professionals at MEG, contemporary 
Tsimshian artists from Alaska and MEG’s visitors at large are in a unique position to ref-
lect on the cultural continuity of  indigenous peoples‘ traditions, on authenticity, and on 
indigenous ways of  thinking historically.

Dr. Carine Ayélé Durand

Carine Ayélé Durand is a social anthropologist and 
completed her doctorate at the University of  Cambridge 
(2010) after completing an MPhil in Ethnology at the 
University of  Aix-en-Provence (France, 1999) and a MA 
in International Negotiation at Aix-en-Provence (France, 
2000). Currently, she is Head Curator at the Ethnographic 
Museum of  Geneva (MEG). Since 1998, she has conducted 

long-term anthropological field research crossing the boundaries of  disciplines between 
social anthropology, education, performance studies, and art. Her research method is based 
on a transnational approach, which has led her to conduct research in a wide variety of  
settings including anthropological museums in Italy, France, the UK, Norway and Sweden, 
theatres in Brazil, and the Office of  the High Commissioner for Human Rights in 
Geneva, Switzerland.
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SESSION TWO

Prof. Dr. Michaela Schäuble

Michaela Schäuble is Professor for Social Anthropology 
with a focus on Media Anthropology at the University of  
Bern, where she heads the SNSF-funded projects Big Data 
Lives. Anthropological perspectives on Tech-Imaginaries and Human 
Transformation as well as Tarantism Revisited. A collaborative 
crossmedia project on performance, cultural heritage and popular 
religion. She is also one of  the Principal Investigators of  the 

SNF Sinergia “Mediating the Ecological Imperative.”
She studied Comparative Literature and Social Anthropology at Tübingen (Germany) 
and Yale (USA) Universities and her research focuses on ecstatic religious cults in the 
Mediterranean as well as experimental forms of  storytelling. Michaela is also trained 
as a documentary filmmaker and her filmic work has been screened internationally and 
received several awards. Michaela previously taught at the Granada Center for Visual 
Anthropology at Manchester University (UK) and held research fellowships at Harvard 
University (USA), the Institute of  Advanced Study Bologna (Italy) and UCL University 
College London (UK), amongst others.

Staging Heritage: Artistic (Re-)Appropriations of  Religious Practices and 
Performances in the Mediterranean

Cultural heritage and indigeneity are increasingly (re)contructed and displayed in 
public spheres and for various audiences. Such performances, staged presentations and 
commodifications present a conundrum and are highly contested, especially, when re-
enactments are involved: be it in theatrical and “living history” performances, museum 
exhibitions and/or on television.
In my presentation I ask whether the study of  re-enactments can serve as a viable vehicle 
for ethnographic and/or historical inquiry. In which contexts is it inadequate or inefficient 
to distinguish between “authentic” and “staged” ritual performances or heritage?
I will present and compare examples of  ritual re-enactment from two different 
research sites in Croatia and Southern Italy. In each case re-enactment is used as an 
emancipatory gesture that allows participants and performers to stage the past in reaction 
to a conflicted present, yet the engagement with the respective historical subject matter 
differs fundamentally. Drawing on these ethnographic examples, I will critically assess the 
importance of  re-enactment with regards to notions of  intangible cultural heritage as well 
as an ethnographic research method.
The presentation thus focuses less on material objects but rather on the heritagization 
of  narratives, visions, choreographies, sounds and visual traces. The ephemerality of  
such entities hopefully sheds a new light on the role of  tangibility and materiality when it 
comes to the handling of  historical artefacts.
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SESSION THREE

Session Three: De-colonizing the Museum

12:00 – 12:45

The story of  museums is also a story of  dealing with legacies from complicated histories. 
Today, museums and academic disciplines run the risk of  being an accomplice of  “the 
colonial” by underplaying the role of  colonial ideas and practices in their emergence. The 
museum world has been rife with discussions around the restitution of  collections acquired 
in colonial contexts and only very recently has this rather sectoral debate on colonial 
heritage in European museums received the attention of  a broader and global public. In 
this session, we discuss museum strategies, policies and exhibition management within a 
process of  de-colonization. One of  the many responsibilities of  Ethnographic museums 
is to challenge erroneous paradigms by producing self-critical, potentially remedial 
dialogues through exhibitions such as Linden-Museum`s Wo ist Afrika?. Furthermore, Le 
Musée cantonal d‘archéologie et d‘histoire de Lausanne Derrière les cases de la mission takes 
a critical look at the activities of  Swiss-French Missionaries in South Africa.

Facilitated by Dr. Alexis Malefakis

Alexis Malefakis is Africa curator of  the Ethnographic Museum 
at the University of  Zurich, where he also works as an 
academic researcher. He previously lectured at the University 
of  Konstanz, Germany.

photo: (c) Kathrin Leuenberger,
Völkerkundemuseum der 
Universität Zürich

SESSION THREE

Keynote: Dr. Boris Wastiau

Boris Wastiau, Ph. D., studied at the Free University of  
Brussels, at the University of  Coimbra and at the University 
of  East Anglia. After serving 11 years as curator at the Royal 
Museum for Central Africa (Belgium), where he co-curated 
ExItCongoMuseum with Toma Muteba Luntumbue. In 2009, 
he was appointed director of  Musée d’ethnographie Genève 
(MEG), with the mission to rebuild the museum and to 
reorient the institution. The new MEG opened its doors in 

October 2014 and was awarded the European Museum of  the Year Award 2017. Boris 
Wastiau is the author of  several books and exhibitions about spirit possession, shamanism, 
but also colonialism, including Mahamba (2000) Amazonia: The Shaman and the Mind of  
the Forest (2016) and Africa. The Ecstatic Religions (2018). Today, he is leading MEG’s team 
in a decolonial strategy.

Decolonizing MEG: Context and Engagement

That all museums holding so-called “ethnological collections” have deep colonial roots 
is a fact. That the same have inherited and perpetuated ideas, vocabulary, language, 
practicing ways of  ordering, classifying and exhibiting collections tailored by colonialism 
is a mainstream concern and subject of  research in most such museums today. While the 
focus has long been primarily oriented to the past, looking at collection history, object 
biographies, or colonial museologies, it is essential to acknowledge and address both the 
existence of  perennial, colonial anachronisms in our institutions and the growing level of  
contestation from outside the museum field generated by perception of  the first by some 
members of  the public. Of  this, debates on restitution are just one facet that sometimes 
conceals the larger issues. A key element in this respect is the necessity of  the museum 
to engage more constructive conversations with its publics and with its stakeholders, 
in particular, culture-bearers and source communities who have a relationship with its 
collections. Besides, decolonisation in “ethnological museums” is merely part of  a larger 
movement that affects the field of  museums at large and beyond, in Switzerland as 
elsewhere. An in-depth revision of  the missions, objectives and strategies of  the museum, 
and the place it gives to colonial collections in its vision for the future is timely. MEG is 
attentive to the importance of  a total engagement, affecting all its activities that should 
mark a clear epistemological shift.
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SESSION THREE

Dr. Lionel Pernet

Lionel Pernet is an archaeologist and specialist of  the 
Iron Age and the Roman period. He has a doctorate in 
Archaeology from the Universities of  Lausanne and Paris 
I Panthéon Sorbonne. He has worked at the National 
Museum Zurich, in Montpellier directing an archaeological 
site and Museum and is Director of  the Musée Cantonal 
d’archéologie et d’histoire in Lausanne since 2015. His 

interests and research also include the history of  museum collections and anthropological 
perspectives on material culture.

Dr. Grégoire Mayor

Grégoire Mayor, co-director of  the Museé d‘ethnographie 
de Neuchâtel with Yann Laville, studied ethnology 
in Neuchâtel. His research interests include Political 
Anthropology, Theatre and Representation, Carnivals, 
Rural Anthropology, Museology and Visual Anthropology.
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SESSION THREE

Derrière les cases de la Mission, an exhibition between Lausanne and 
Neuchâtel

In 2017, the Musée cantonal d’archéologie et d’histoire in Lausanne bought from the DM-
échange et mission (former missionary department in Suisse Romand) around 500 objects 
brought back by Swiss protestant missionaries between 1870 and 1950. The archives 
of  the DM had been secured a few years earlier at the Vaud State archives. Parallel to 
this, two graphic novel authors, Stefano Boroni (drawing) and Yann Karlen (scenario) 
approached the MCAH and the MEN to discuss their book project based on the diary 
of  Georges-Louis Liengme, one of  the main figures of  Swiss protestant missions at the 
end of  the 19th century, along with Henri-Alexandre Junod. The discussions between the 
authors and the Museums led to an itinerant exhibition, shown in Lausanne from August 
to November 2019, and planned in Neuchâtel from September 2020 to February 2021. In 
several sections, the exhibition brings together archives, books, photographs and objects 
brought back from South Africa and Mozambique by the missionaries. Firstly, some 
keys are given to the visitors about the historical context and the economy of  the Swiss 
mission, to understand to what extent and how Swiss people were included in the Western 
colonisation project in this area. Then three sections stress on the strategies developed by 
Swiss missionaries (medical support, science and knowledge, the use of  magic lanterns). 
In another part of  the exhibition, some consequences of  western dominant cultural 
presence among local population are shown (through religion, teaching, language, 
theatre). The final part is dedicated to the role of  Swiss missionaries in the revolutionary 
process that led to the end of  the Portuguese government in Mozambique. Along with 
the critical perspective of  the graphic novel, several artists were invited to intervene in 
and around the exhibition: Laurence Favre, Swiss video artist, showed her work filmed in 
South Africa over the past decade; Matthieu Jaccard and the Swiss-African feminist group 
And then set up an installation around James Baldwin and his experience in Leukerbad 
(Wallis) in the 1950’s where he was confronted to black-facing and money raising for the 
Swiss Mission (an experience told in his short story called Stranger in the village). Teju Cole, 
Nigerian-American writer and photographer and Sasha Huber, Haitian-Swiss artist, both 
went back to Leuk to give their own perspective on racism and the cultural domination 
of  the Western world.
The presentation will focus on the reception of  the exhibition from different perspective 
(nowadays missionaries, artists, general public) gathered in Lausanne during the many 
activities organised around the exhibition: Long night of  museums, projections, artists 
performances, etc. and how the project will evolve in Neuchâtel, thanks to the experience 
built up in Lausanne.
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SESSION THREE

Dr. Sandra Ferracuti

Currently Head of  the “Africa” department at the Linden-
Museum Stuttgart (Germany). From 2010 to 2016 she was 
Adjunct Professor at the Università degli Studi della 
Basilicata (Matera, Italy), where she taught Museum Studies, 
Cultural Anthropology, and Anthropology of  Cultural 
Heritages. Since 2002 she co-edits the journal „Antropologia 
Museale“ [Museum Anthropology] and in 2014 she also 

became a member of  the editorial board of  “Archivio di Etnografia” [Ethnography 
Archives]. From 2009 to 2013, she was Research Assistant at the Ethnography Division 
of  the Museo Nazionale Presitorico Etnografico “Luigi Pigorini” (now part of  the 
“Museum of  Civilizations”) in Rome, Italy, where she contributed to the activities planned 
for European Project “RIME – Ethnography Museums and World Cultures”. Her 
current research focus is on “heritage frictions” and issues of  citizenship between Africa 
and Europe.

Wo ist Afrika?, or of  Storytelling and (Productive?) Disappointments

“Each epoch not only dreams the next but also, while dreaming, impels it towards the 
moment of  its waking” (Walter Benjamin, Capital of  the Nineteenth Century, 1939) 

In their concept, the curators of  this conference associate the production of  “self-critical” 
exhibitions in “Ethnographic Museums” to «potentially remedial dialogues». I let this 
optimistic reference inspire my paper as well, even though when I moved from reflecting 
about museums and heritages to acting within them I had not the slightest ambition to 
“decolonize” them. To do something (or, better, as poet and research partner Stone 
Karim Mohamad put it, to “keep moving”) already felt (and feels) like a daring enough 
move for a European museum curator responsible for historical (colonial) African collections. 
Yet, it felt relieving to read Boris Wastiau lucidly articulate the dream that actually many 
working in museums still hope to be dreaming with. The dream “to decolonize”, it goes 
something like “to change the world”, and I would like to share with you some illustrious 
insights (among others, from the field of  the anthropology of  history) on how that could 
actually work. The idea of  “the Museum” as most authoritative (at the same time 
indeterminate, singular, collective, universal… in a word, somewhat “god-like”) storyteller 
of  humanities has been widely distributed from Europe in its imperialistic spree and has 
long been creatively “localized” and “naturalized” in most regions of  the world. What 
kind of  a storyteller is she now? What future is she dreaming? And is she even still 
a storyteller after all, or did Pier Paolo Pasolini foresee her full transformation, within 

a regime of  “tolerance”, into one of  the cogs of  an even more efficient system for the 
centralized control of  cultures and bodies: a department store? “No fascist centralism 
ever managed to do what the centralism of  consumer civilization has successfully 
accomplished. […] A neo-secular hedonism, blindly oblivious to every humanistic value 
and blindly alien to human knowledge” 
(Pier Paolo Pasolini, Corsair Writings, 1973)

SESSION THREE



28 29

Chaired by Prof. Dr. Urte Krass

Urte Krass is Professor of  Early Modern Art History at the 
University of  Bern. Her main research interests are the 
material culture of  Christian sainthood (in Europe as well 
as in the Extra-European contact zones), art and expansion 
in the Early Modern Era, and generally the political uses of  
images. Her publications include Nah zum Leichnam. Bilder 
neuer Heiliger im Quattrocento (2012), and Visualizing Portuguese 
Power. The Political Use of  Images in Portugal and its Overseas 

Empire (2017). She is currently developing a project on reliquaries and relics in global 
context.

SESSION FOUR

Session Four: Material Culture and Religion

14:00 – 14:45

The session focuses on the materiality of  religion and the modes in which religious objectives 
and beliefs have been communicated through, and sustained by, material practice. We 
pay attention to material culture as a crucial feature of  religion following cross-cultural 
and parochial examples. These may signify physical structures, apparel, ritual artefacts 
drawing broadly from research topics from different disciplinary perspectives. 

SESSION FOUR

Niklas Wolf

Niklas Nathanael Wolf, M.A. works as a researcher and 
lecturer at the Department of  Art History of  the Ludwig-
Maximilians-University Munich. As a research associate, he 
is assigned to the professorship for the values of  cultural 
heritage and provenance research (Prof. Dr. Dr. Antoinette 
Maget Dominicé). His research interests focus on the art 
history of  Africa (especially tradition-based art), photography, 

Material Culture, visual studies, art history and cultural anthropology, interculturality 
and aesthetics. Currently he is preparing an exhibition dealing with the photobook as a 
medium in African contexts to open at the Zentralinstitut für Kunstgeschichte München 
in February 2020.

The Picture Production and Media of  West African Vodun between Identity 
and Alterity

The religious practice of  the West African Vodun - a term that describes both the religion 
itself  and its protagonists in the form of  spirits and powerful, multifunctional objects is 
characterized by formal-aesthetic, content-related and material syntheses and accumulations 
that both legitimize and increase the power of  their picture practices. As part of  what is 
by definition a syncretistic religion, it is open to foreign images, forms and contents; its 
things have a mnemonic function, store and remember the past. Such Objects can thus 
be asked questions about their organization in archives, their media and media processes 
and their part of  the material or immaterial cultural heritage, which is closely linked to 
questions of  memory and storage of  identity. Especially in the present, Vodun pictorial objects 
encounter a multitude of  challenges in the economic and political contexts of  migration 
and globalization, and answer new and old questions about the own and the foreign in the 
ritual. Categorical, geographical, terminological, material, formal and medial spaces that 
span between these objects will be subsumed and examined under a terminology of  the 
inter, the intermediate. They mark the uncertain edge between the real and the imaginary 
and emphasise the fluid, constantly changing and performative structure of  networks in 
which spirits are integrated as actors of  becoming the other.
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SESSION FOUR

Roberto Costa

Roberto Costa is a doctoral candidate in Anthropology at 
Macquarie University, Sydney (Australia) under Jaap Timmer’s 
supervision. Roberto’s doctoral thesis draws on six-month 
fieldwork conducted among several carving communities of  
central Asmat (West Papua, Indonesia). It focuses on Asmat 
woodcarvers’ search for the prestige and life power they 
used to obtain through now abandoned ritual practices and 

explores the impact of  local Christian theology on artistic practices; their quest for self-
representation in the West; new paradigms of  leadership and talent; local ruminations about 
history and nostalgia. Roberto has recently been awarded a fellowship of  the Research 
Centre for Material Culture (Leiden) to study religious and Christian items of  the Asmat 
collection held at the Tropenmuseum, Amsterdam. His doctoral research is being funded 
by the International Macquarie University Research Excellence Scholarship (2016-2020).

Polyptych and Polytemporality: the Case of  an Allegoric Asmat
Altarpiece

The church of  Santu Paulus of  Atsj (Asmat, Indonesia) contains a peculiar example of  a
vertical altarpiece assembled at different points in time that, in its entirety, depicts 
the advent of  Christ in the Asmat world. The piece primarily consists of  a crucifix 
surmounting an allegorical Asmat globe to which, in the resulting composition, warfare 
heirlooms have been added (spears, oars and, allegedly soon, bow and arrows and 
shields). This altarpiece was first commissioned by the local parish in the 1980s. Far from 
solely representing the clerical voice, it expresses an allegory of  current Asmat socio-
cultural transformations in which the Asmat agency powerfully emerges. In this paper, I 
explore the symbolic and aesthetic value of  this altarpiece to cast light on the relationship 
between local theology and artistic practices. I will detail Asmat theological constructions 
and some of  their creative solutions to relate their past to Christianity as well as ideas 
around modern progress. I therefore argue that the altarpiece is a polytemporal contact 
zone between two different ontologies wherein Asmat desires break through.

SESSION FOUR

Dr. Susan Marti

Dr. Susan Marti is the curator for medieval art, graphic 
art and sculptures at the Bernisches Historisches Museum 
since 2006. She studied art history, german language and 
literature, and history at Zurich and Munich, and finished 
her PhD on medieval book illumination in 1996. She 
realized a variety of  exhibition projects on medieval art: I.e. 
Crown and Veil. The Art of  Female Monasticism in Bonn/Essen 

2005, Charles the Bold (1433-1477) in Bern, Brugge and Vienna 2008, or Niklaus Manuel 
(1484-1530) in Bern 2016.

Forgotten Objects: Medieval Memorial Banners Moving from the Monastery 
to the Mueum

Eight badly preserved banners belong to the western medieval collections of  the Historical 
Museum in Bern. They show the arms of  the Holy Roman Empire, the kingdom of  
Hungary, the duchies of  Österreich and Kärnten. They served as memorial banners in 
the later Middle Ages in the Habsburgian monastery of  Königsfelden near Brugg (AG) in 
Switzerland. The banner of  Hungary seems to be the oldest flag of  the medieval kingdom 
of  Hungary and therefore attracts interest by Hungarians. But research on the function 
of  medieval banners in the religious context is lacking, probably due to the fact that 
these objects with secular representative meaning challenge the traditional perception of  
liturgical rituals in monasteries as mainly religious performances.

A closer look at the materiality and production of  these fragile textiles helps to reconstruct 
the original function of  these banners. They served religious need, however, only for a 
short period in their “life”. After the reformation in Switzerland, they were stored but 
not used  for around 400 years in Bern, probably in the townhall. By the end of  the 19th 
century they started a new career as museum objects and attract attention by different 
interpreters, be it the Hungarian television crew, the Hungarian state minister, scientists 
working on church treasures or visitors interested in handicraft made by women or in 
military banners. Measured in kilometers, the object travelled not further than ca 100 
km. Measured in mental systems, functions and “spaces of  intentions”, the banners span 
broad territories. My talk will focus on the trajectories in these different mental spaces 
and concentrate on the task of  the curator to make visible these different and sometimes 
contradictory layers of  meaning.
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SESSION FIVE

Session Five: Urban Transformation

15:00 – 15:45

Urbanization is understood as an agent of  transformation of  inhabited spaces of  culture 
and identity. When it comes to the investigation of  the histories of  material culture, 
urban spaces pose additional challenges and feature specific characteristics. How are the 
transformation processes invented and expressed through the lens of  urban morphology? 
Furthermore, serial and mass products seem to rid themselves of  singularity and 
uniqueness, while in heritage studies and practice, these qualities seemed to be essential 
for the definition of  an object’s cultural, social, or historical significance. Material culture 
and heritage in urban spaces therefore require particular attention.

Chaired by Dr. Carine Ayélé Durand (see page 19)

SESSION FIVE

Carl Deußen

Carl Deußen studied Liberal Arts at University College 
Freiburg and Museum Studies at the University of  
Amsterdam. He is currently working on his PhD at the 
University of  Amsterdam and holds a research position at 
the Rautenstrauch-Joest-Museum, Cologne.“

“To give away my collection for free would be nonsense” - The Role of  
Decorations and Medals in 19th-century Ethnographic Collecting

In a letter dated at the end of  the 19th century, German ethnologist and collector Wilhelm 
Joest explains to the director of  the Rijksmuseum voor Volkenkunde in Leiden that he 
under no circumstances would sell a part of  his collection to the museum. Neither is he 
willing to donate it - “To give away my collection for free would be nonsense.” Having 
ruled out these two options, Joest then proposes that he could certainly offer his collection, 
if  in return he would be granted an official decoration and rewarded a medal to pin 
to his already heavy uniform. Joest goes on naming various other German museums 
where he successfully proceeded in this manner, suggesting the wide-spread use of  medals 
as “payment” for ethnographic collections. In the proposed paper, I want to investigate 
to what extent the desire for stately decorations defined ethnographic collection during 
the 19th century. Did collectors base their decision on the objects they wanted to take 
with them on their chances of  exchanging them for a decoration? And what does such 
a perspective mean for the valuation of  the objects they collected? To understand the 
creation of  exchange value, the paper will trace how the cultural function and context 
of  an object could be transformed into value, how certain objects and collections could 
be made “worth a medal.” Finally, if  objects were exchanged for medals, what does this 
means for the documentation and display of  collections that remain in ethnographic 
museums today, as well as current questions about their restitution?
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PLAY Bordeaux: Street Skateboarding on Works of  Art, a Reflection on Art, 
Skateboarding and Urban Spaces

Shortly after its beginning, skateboarding found its own way, away from surfing. Pool skating 
in the 1970’s and Street skateboarding from the 1980’s placed the urban environment in 
the center of  its practice. Nowadays its widespread development can be resumed in the 
practice within the urban environment or in places dedicated to this purpose: skateparks. 
Based on PLAY‘s skateboardable works of  art proposed for the “Cultural Season” festival 
in Bordeaux, during the summer of  2019, this presentation questions the status of  the 
works of  art displayed in public spaces. These works are also skate obstacles. The duality 
of  these objects, works of  art on one-hand and skate obstacles on the other, question the 
place given to art and skateboarders in the urban environment. Professional skateboarder 
Leo Valls and Nicolas Malinowski, designer, proposed six sculptures displayed on the 
Garonne banks to welcome skaters and other citizens. These obstacles are part of  the 
cultural event of  the festival; they propose spaces for exchange and conviviality. Through 
these devices and thanks to a fieldwork conducted before and during the opening of  the 
art festival, I propose to question the place of  art and skateboarder in the public space. 
These installations are particularly interesting because they follow a change of  policy in 
the Bordeaux metropolis where skateboarding, formerly seen as a nuisance, has become 
an instrument for requalifying public spaces in the new Master Plan of  the Metropolis. In 
this context, PLAY‘s sculptures articulate broad reflections that show the possibilities of  
re-qualifying urban space and the porosity of  infrastructures that allow them to adapt to 
different publics and meet different expectations.

Dr. Julien Glauser

Social anthropologist and urban planner, Julien Glauser 
is assistant curator at the Museum for Ethnography of  
Neuchâtel (MEN). In 2012 he successfully defended his 
doctoral thesis (PhD) under joint supervision of  the Institute 
for ethnology of  the University of  Neuchâtel and the 
Institute for Urbanism of  the University of  Paris-Est. His 
thesis entitled Revers de Tokyo: images et imaginaires du skateboard. 

Recherche en anthropologie visuelle is about the making and distribution of  skateboard images 
that sustain the skate „world“ of  Tokyo. He has held lectures at the Institute for ethnology 
of  the University of  Neuchâtel and the Ecole polytechnique fédérale de Lausanne 
(EPFL). In addition to his research in urban and visual anthropology, he is developing an 
activity as a videographer and photographer.

SESSION FIVE

Etienne Wismer

Etienne Wismer studied Art History in Bern and Geneva. 
Currently he is a doctoral candidate at the Institute for 
Art History, University of  Bern. In his research he focuses 
amongst others on aspects of  Material Culture in interior 
design around 1800 and its political implications. Etienne 
is a member of  the research project “The Exotic?” led by 
Prof. Noémie Etienne and works as a freelance curator.

From Travelling to Representation to Expropriation: Considering a 
Scenic Wallpaper through time

Like murals or frescos, wallpapers are actually immobile objects. Though these very 
popular interior design objects could be removed from their initial location and mounted 
on a new support, this only happened scarcely in 18th and 19th century Europe. If  
wallpapers were to be replaced, a new layer would usually be applied on the top of  them. 
Later on, they often were overpainted or replaced by plasterwork. Today, many of  these 
objects are missing or are kept in collections, stretched out on canvases and detached from 
their place of  origin.
As scenic wallpapers, a new genre of  illusive and panoramic wall mountings appear 
around 1805, site specific considerations gain in importance. One remaining ensemble 
is to be found at Stockalper castle in Brig, a small town in Valais. “Vues de Suisse” by 
Manufacture Zuber is an imaginary Swiss landscape consisting of  glaciers, mountains 
and cows that unfolds over a length of  more than 10 meters. But contrary to the intended 
purpose of  the French manufacturer of  the wallpaper, this copy does not invite to armchair 
travelling. Because of  its location in a room where important political negotiations have 
happened shortly before, this space would be considered as a place of  commemoration. 
150 years later, when the wallpaper was to be torn down as part of  renovation work, its 
relative rarity led the Swiss Confederation to expropriate the private owners of  the room 
on behalf  of  national interest.
In this paper, I would like to address the social life of  an ephemeral interior design object 
that against its purpose outlasts time. I would like to examine the relationship between 
this serial product as an autonomous image, its site-specific montage and changing spatial 
function in semi-urban and urban context. Providing the example of  a spatially immobile 
object, I would like to discuss the notion of  the travelling object through its temporal 
dislocation.
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SESSION SIX

Session Six: Museology and Representation

16:00 – 16:45

Museums have institutional power over the transformation of  meaning and memory, and 
play a critical role in the “politics of  display”; this role calls for critical exploration of  the 
responsibilities of  the museum and the archive in creating narratives and establishing an 
object`s history. Here, the role of  the curator seems to be critical, although the function 
of  the curator might not only be limited to the museum curator but to all persons that 
fulfil the role of  an artefact’s interpreter, be it on a subjective day-to-day basis or under 
scientific scrutiny.

Chaired by Dr. Julien Glauser (see Page 34)

SESSION SIX

Cécile Bründlmayer

Cécile Bründlmayer studied Social and Cultural 
Anthropology, with a focus on museum theory and fine 
arts, at the University of  Vienna and the Academy of  Fine 
Arts in Vienna. For several years she worked as a curatorial 
assistant at the World Museum Vienna and then took up 
a post as research associate and curator at the Humboldt 
Forum in Berlin. Since 2019 she has been a Ph.D. candidate 

at the Institute of  Art History in the Department of  African Art at the Free University 
of  Berlin. She is currently Junior Fellow at the IFK International Research Center for 
Cultural Studies in Vienna.

“Out of  Context”‚ - Translocation of  West African Artefacts to European 
Museums: The Case of  the Leo Frobenius Collection from Mali

Ethnological museums and their colonial entanglements are currently at the centre 
of  heated debates. Due to their historical collecting and representation practices, the 
question arises as to how these collections should be treated and perceived today beyond 
a colonially influenced, Eurocentric frame of  analysis.
An in-depth examination of  this question will be undertaken using the example of  a 
hitherto unexplored collection of  Bamana artefacts from southern Mali, acquired by the 
well-known German anthropologist Leo Frobenius between 1907 and 1909 now located 
at the Museum am Rothenbaum in Hamburg. To this end, the collection will first be 
unpacked and historically processed along its object biographies. Primary questions 
include; What objects did Frobenius collect? How did he acquire them? What was their 
original significance? Which spaces did the objects traverse and what changes in meaning 
did they undergo when they arrived in Germany?
While Frobenius originally referred to the objects in his collection as “ethnographic stuff”, 
contemporary society views the masks and sculptures of  the Bamana as works of  art due 
to their masterful workmanship. This is the result of  a long process of  shifts in meaning 
and value attributions, which shall be examined in this presentation. Compounding this 
shift is the growing recognition that museum professionals and members of  civil society 
in the countries of  origin conceptualize the movement of  national artefacts as a loss that 
is inherently bound to the legacy of  colonialism.
Thus, the presentation aims to rehabilitate the history of  a specific collection acquired in 
West Africa at the beginning of  the 20th century and to re-contextualize it within current 
postcolonial discourses in order to find new strategies for dealing with ethnographic 
collections from former European colonies.
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Mary Mbewe

Mary Mbewe is a graduate student in the Department 
of  History of  the University of  the Western Cape, Cape 
Town, where she also obtained her Masters in Museum and 
Heritage Studies and Postgraduate Diploma in Museum 
and Heritage Studies under the African Programme in 
Museum and Heritage Studies  (APHMS). She was curator 
at the Moto Moto Museum in Zambia from 2006 to 

2016 and now teaches History at Mulungushi University in Zambia. Mary is the 2018 
Recipient of  the Ivan Karp Doctoral Research Award.

From Chisungu to the Museum: Collecting, Documenting, and Represen-
ting the Chisungu Female Initiation at the Moto Moto Museum in Zmbia, 
1950 to 2016

In the 1960s, Jean Jacques Corbeil a French Canadian Catholic priest under the 
Missionaries of  Africa founded the Moto Moto Museum in Northern Zambia resulting 
from two decades of  study and collection of  African culture as part of  the Catholic 
Church’s policy of  inculturation. The museum became a national museum in the 1983. 
Corbeil’s collection included objects used in the chisungu female initiation ceremony 
of  the Bemba people of  Northern Zambia. This paper presents a biography of  this 
collection focusing on its history of  collection and display in the colonial period when 
the museum was a missionary museum, through to its histories of  display, representation 
and consumption in the reconstituted museum exhibtions in the post-colonial period. 
I demonstrate that there are epistemic continuities from colonial meanings of  the 
chisungu (as ageless, traditional, tribal) in contemporary chisungu exhibitions in the 
Moto Moto Museum resulting from the ahistorical ways in which these collections 
have been displayed/represented to represent people and practices in ways. This has 
resulted in bounded representation of  objects and practices that are in fact dynamic and 
changing. On the other hand, other processes in the museum`s public programs, reflect 
the dynamic ways in which the chisungu collection is mobilized with the involvement of  
community members, for sustainable development and livelihoods, towards addressing 
social issues such as HIV/AIDS and gender violence. This paper engages questions 
around the transactions that take place when objects collected in specific colonial contexts 
are re-inserted in narratives about people and practices in postcolonial museums and 
what potentialities these processes enable in rethinking ethnographic collections and the 
ethnographic museum in the postcolonial. 

SESSION SIX

Zumrad Ilyasova

Zumrad Ilyasova studied Art History, Ancient History and 
Near East Studies at Heidelberg University. During her 
Master studies she spent two semesters at the Institute of  Art 
History at the University of  Bern, specializing in the History 
of  Textile Arts and Pre-Modern Art History. In 2018 she 
graduated with a thesis on the object and exhibition history 
of  Central Asian textiles from Henri Moser’s collection at 

the Historical Museum in Bern. In 2012–18 Zumrad worked as a research assistant at 
the Völkerkundemuseum vPSt in Heidelberg. She is currently a member of  the eikones 
Graduate School and the ERC-Project Global Horizons in Pre-Modern Art.

From Bukhara to Bern. Central Asian Textiles in the Collection of  Henri 
Moser

The proposed paper examines a choice of  textile objects from the Oriental Collection of  
Henri Moser (Bernisches Historisches Museum), tracing the history of  each object from 
its production site in the Emirate Bukhara (Uzbekistan), its geographical transposition 
through the acquisition by the Swiss traveler Henri Moser (1844–1923) to Europe, its 
display in exhibitions organized by the collector between 1886 and 1888 to its afterlife 
as a museum artefact up to the present day. The aim is to reconstruct the processes of  
relocation and decontextualisation of  the objects produced for specific purposes and 
carrying a particular set of  meanings within the cultural society of  the nomadic and settled 
population in Central Asia. The study attempts to trace the ways in which the objects came 
into Moser’s ownership during his expeditions through Central Asia in 1868–1889 by 
consulting his autobiographical travelogue À travers l‘Asie Centrale. Furthermore it explores 
the presentation of  the objects in exhibitions traveling through Swiss cities, Stuttgart and 
Paris. These were recorded in photographs and in accompanying catalogue-brochures, 
articles in local newspapers and in personal correspondences between Moser, the 
organizers at the different exhibition sites and even visitors sharing impressions. Through 
their multilayered biographies the objects themselves became historical documents 
commemorating Moser’s personal biography as a traveller, collector and exhibitor as well 
as the institutional chronicles of  the BHM.
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SESSION SIX

Floriane Morin

Floriane Morin is an art historian who graduated from the 
Ecole du Louvre (Paris, 2003) in Museology and Pacific Arts 
(M. A.) and holds an M. A. in African art history from the 
University of  Paris IV (Paris, 2004). Between 2004 and 2009, 
she was curator of  the African and Oceanian collections 
at the Barbier-Mueller Museum in Geneva and produced 
several international exhibitions and publications under her 

co-direction. Since 2010, she has been curator in charge of  the African collections at the 
Musée d‘ethnographie de Genève and is currently leading a global project on provenance 
research and critical history of  the collections for this institution.

Heritage and Political Issues. The Multiple Identities of  a Bamoun War 
Calabash acquired by MEG during the Collapse of  the Kingdom 

In 1931, a Bamum war calabash entered the Musée d’ethnographie de Genève, a ritual 
object celebrating the glorious victories of  the kingdom protecting its borders, a heritage 
object illustrating, through the human trophies that adorned it, the strength and courage 
of  the ancestral warriors, a political object that would now symbolize, from its showcase 
in the Geneva museum, the fall of  King Njoya‘s regime, orchestrated by his cousin and 
rival Mosé Yeyap, Protestant and close to the French colonial administration. 
From its composition and until this communication, this war calabash has been invested 
with multiple meanings, determined by its patrimonialization within Bamum society, then 
its transfer granted to a European museum and even strategically orchestrated by its last 
owner in the violent context of  a power struggle at the top of  the Bamum State. The 
recipients, missionary-doctor Josette Debarge, then stationed in Foumban, and her friend, 
the MEG director, in turn composed an identity for this calabash adorned with human 
jaws, from the spectre of  pagan barbarians to the fascinating savagery of  “primitive” 
societies. Since 2014, this object has been part of  the MEG reference exhibition and 
its complex biography has been documented from the institution‘s archives. The 
legitimacy of  its exhibition despite the human remains attached to its belly as well as the 
reappropriation of  its “political” and patrimonial background by the current Bamum 
society remain to be debated. Indeed, while its main protagonist, Mose Yeyap, has been 
erased from Cameroon‘s collective memory, King Njoya has become a hero celebrated 
on a continental scale. 



42 43

Zainabu Jallo

Zainabu Jallo is a Doctoral candidate at the Institute for 
Social Anthropology, University of  Bern, Switzerland and 
University of  Sao Paulo, Brazil. Her current project 
emphasises on parallel, yet antipodal developments stemming 
from Candomblé`s materiality. Her previous research, 
”Mythopoeisis in the Reinvention of  an Ethnic Self: Aesthetic 
Tensions in Borderlands/La Frontera and A Cannon Between my 

Knees”, accentuated the complex relationships between myth, culture and ideology in Native 
American Literature. Zainabu is one of  the Principal Investigators of  the 
”Sacral Architecture Africa” Project. She is a Fellow of  the Royal Society of  Arts England, 
UNESCO Coalition of  Artists for the General History of  Africa and a member of  the 
Center for Global Studies at the Walter Benjamin Kolleg, Bern. She teaches the course 
”Reading Material Culture” at the University of  Bern and her scholarly interests include 
Diaspora studies, Iconic criticism, and Material Culture.

Wax model of  a Senufo mask for die-mould brass casting. The model 
was collected in the mid 1960s by the Swiss filmmaker and author René 
Gardi in Korhogo, Northern Côte d’Ivoire. 
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Samuel Bachmann

Samuel is curator of  the ethnographic collections from 
Africa at Bernisches Historisches Museum since 2017. He 
graduated with a Master of  Arts in history and political 
science at the Institute for European Global Studies at the 
University of  Basel. Since 2006, he held various positions 
in different ethnographic and historical museums in 
Switzerland: e.g. at the Historical Museum and at the 

Museum der Kulturen Basel. Since 2019, he is a Ph.D student at the Center for African 
Studies in Basel, working on his dissertation project called: ”German Colonial Heritage 
in Swiss Ethnographic Museums: Traces, Trajectories, Transformation”.
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Staff:

Simon Messerli

Simon Messerli lives and loves digitalisation. Due to his 
background in system and software engineering he has 
acquired various skills to be able to give competent advice. 
In addition, he is constantly expanding his know-how, e.g. at 
the interface between information technology and business 
with his studies in business IT, in order to also cover topics 
such as governance, risk and compliance in the business 

environment. In addition to the cloud, his passion is innovation and agility. Simon is 
convinced that these three competences harmonise perfectly and form an important 
part of  the digital transformation. The focus is currently on innovation and generating 
customer value from it, whereby the agile mentality is constantly improving and the cloud 
is seen as an enabler. Principles such as DevOps, Infrastructure As Code and automation 
are a must. With this experience, Simon supports customers in mastering the path to the 
cloud.

Christoph Egger

Christoph Egger lives and works in Berne. He spends his 
life balancing museum work, art and graphic design. While 
his art is mainly inspired by classical comic illustration 
and street art, he also works in digital media and design. 
Recently he has widened his spectrum to desktop publishing 
and image processing.


